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EDITORIALLY SPEAKING 

AN APOLOGY Wo are sincerely sorry for the stupid mistake which faU-ed 
' to give Burnham Eaton a by-line for the poem "Dark Era 

on page 13 of the last issue. Blame Laney for this one. , 

— ooOoo — - 

THE PERDUE HISTORY In our last editorial, you may remember, we asked 

for reader reaction on this colossal project.- we 

regret to say that, of those mentioning it at all, an overwhelm^g. 
majority regard it with a jaundiced eye. Only two or three refers 
approved of further installments, while at least twenty emphasized 
their desire to see no more of it. So be it. hegotlatione a»e afoot 
:.ith Forrest J Ackerman, who has indicated a wish to consider serial- 
ising the tabulation in hie magazine Voice of the Imagl^Katlon. In 
the event that the balance of the history sees^ublloation here, we 
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siiall InfoxB you. Iti the meantime, we are quite willing to puhllah ar- 
tiolea haeed on Mr. Perdue's cards. If anyone wishes to attempt suoh a 
series, he Is urged to write to Elmer Perdue, 3030 South 8th, Ave., Los 
Angeles, and see if ho can make arrangements for a oollahoratlon. 

-oOo- 

UOHTAGUE AHD SMJUEL. It took these two doughty characters over a year 

“ to turn out the essay which comprises nearly all 

of this issue of The Acoly te, hut I believe it was well worth the wait. 

My editorial instincts, such as they are, screamed loudly for a serial- 
ization, which author Russell objected to vehemently. It is perhaps 
regrettable that so much other material had to be held over, and it is 
certain that this issue is very poorly balanced. Nevertheless, now it 
is all on the stencil, I'm feally g^ad to publish it in one chunk. If 
any article or study coming nearer to deserving the appellation "defini- 
tive'' has yet appeared in the fan press, I have not seen it. ftl. 

-oOo- 

MATERIAL QHHAND. An enumeration of our baoklog at the moment would be 

— far too long for available space. Certain to appear 

in the next issue is a long article on the late Stanley Veinbaum and 
his writings together with a detailed bibliography by Sam Moakowltz. 

Be have sufficient concrete evidence on ehylook fantasy dealers to drag 
at least two names through the mill. Be can hardly wait. Be ^moet 
ran "Banquets for Bookworms” this time, since we not only had these ex- 
poses but reviews of several important new books, but finally decided 
that Tucker's article would be of more immediate use to collectors. We 
have two outstanding stories by simon-pure amateurs: Burton Crane and 
Charles Burbee. Tom Cookroft, the Hew Zealand fan whom we expect to 
see develope into a major contributor, has an article on Loveoraft ^ioh 
astoundingly enou^ developes several entirely new slants. We have a 
series oontemplated by Boland that promises to develope into our most 
interesting feature. But why go on? Enou^ material is on hand at the 
moment to make about an issue and a hedf. If you want to see 

this material, we suggest you examine the space to the right 

of this sentence. If a rubber-stamped "OCT 15" appears there- 
in, it means that your subscription has something in common 
with the Great Carrier Pigeon. 

-oOo- 

ilATERIAL WANTED, The preceding paragraph is not to be Interpreted as 

meaning that we don't need emd want more material. 

We don't want to have to start reprinting stuff from former issues,' 

-oOo- 

WHAT IS WRONG WITH THE ACOLYTE? This seems as good a place as any for 
me to say that I'm completely dissat- 
isfied with The Acolyte as it now stands, and really need your help in 

diagnosing it. At the end of three years of publication, this ma^ toe , 

should bo getting in the groove. I*ni inclined to feel that it a juet 
In a rut » The magazinOi it seess to me, le ■ treating of a most faeoi- 
nating subject — fantasy— to a most unfasdtoating manner. We have had 
some extremely fine contributions, but they seem to me lost to a morass 
of stuffiness. Most adult fantasy fans are extremely interested. Inki- 
est tog people whose interests are by no rneems confined to fantasy. TM 
Aoolvte has fallen far short of what a fantasy magazine shq^^d be to _ln- 
ieres~theee people, and I frankly am at a loss to put my finger on the 
trouble. Is it the format-less format? The lack of humor? The pre- 
occupation with "literary criticism"? The next few Issues are going to 
be experimental. You might as well be prepared for it, because we are 
going to try all sorts of innovations, many of which are certain to be 
dude. But if you have any suggestions, please make them. This maga- 
zinc le either going to get out of the rut, or it Is going ^ stop# 
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I RONY and HORROR; ' 

The ART o! M.RJAMES 

by Samual C. Russel 
-oOo- 

With the publication in 1944 of the Beat Ohost Stories of M. R. 
Jai^e '1' by Tower Books, the work of the man who Is generally aoknow- 
ledged to be the finest modem writer in this genre hae at last achiev- 
ed popular oiroulation. Hie manner of writing has had a strong and 
lasting Influence on recent supernatural fiction, and many writers du- 
ring the last twenty years have attempted, with greater or lesser suc- 
cess, to follow hie teohnidue; but none have ooneistently equaled his 
effect ivenees. Perhaps, then, it is time to examine and analyze his 
fiction thoroughly, with a view to describing his methods amd trying 
to answer the oft-ralaed admiring cry of his reviewers, "How does James 
do Itt" To this end it will be best to describe first the man himself, 
then the content of hie stories, and finally their form and style. 

Hontague Rhodes Jamss was bom in Enlgand on August 1, 1863, one 
of the three sons of the Rev, Herbert James, who in 1865 beoame the cu- 
rate of the viHeige of Livermere in Suffolk, and until the father's 
death in 1909 the family lived in the Rectory on the edge of the great 
park surrounding Llvqrmere Hall. Young Monty was a book-lover as ear- 
ly as six, and with the encouragement of his father he educated him- 
self so well that he was not sent to school until he was eleven. At 
Temple Grove school he was a gentle, lanky, speotaoled lad who was 
quite popular among his classmates but loved reading and soholaxehip . 
above all else. Bike his father, he attended Eton and later King's 
College, Cambridge University, where, despite oonalderable physical 
strength, hi's nearsightedness prevented him from participating in 
games, and where he beoame fascinated by the byways in Latin, Greek, 
and the Apocrypha, and won several prizes and scholarships. Duxjng 
his last year in college he was a half-term master at Eton, and the 
following year (1887) he participated in archaeological exoavations in 
Cyprus, but the antiquarian lure of medieval manueorlpte and apocryphal 
literature proved even stronger than olaeeloal archaeology, l^on hie 
return he was elected to a fellowship at King's and beoame Assistant 
Director of the Fltzwllliam Museum at Cambridge, where he began his 
long career of cataloging medieval manueoripts. In 1893 he beoame di- 
rector of the museum and Dean of King's College, where he stayed for . 
twelve oongenlal years; having no lecturing and little business work 
to do, he was free to devote his time to scholarship, so that in his 
early thirties he already ranked third or fourth among European savants 
in the knowledge of manuscripts. 

Probably what helped him most to attain this Intelledtual eminence 
was his vast and retentive memory, universal in scope and unerring in 
application, v/hich steadily improved with the years and speeded his 
scholarly work immensely. Though placid and u^urried at all times, 
he never wasted a spare moment but worked constantly and unobtrusively 
during odd minutes, writing on any scraps of paper that were handy. 

His clear and well-direoted mind needed no inspiration or "warmir.g xp" 
to begin work, and moved swiftly from one subject to another without 
strain in the transition, nothing was beyond or beneath the range of 
hie oathollo interests, for he never oonoemed himself with whether a 
thing was worth knowing; to him all knowledge was its own reward. Hie 
youthful popularity continued unhampered by hie bookish seoluaion, and 
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there \iae a steady and increasing flow of young tieitore to hie office, 
where he made them welcome, listened to tales of their doings while he 
worked, and heoame the center of a nightly gathering. Among hie more 
surprising traits was a power of faithful mimicry of epeeob, equally 
exact for general human types and for Individuals, which began at 
Livermere when he and hie brother Herbert created, as a perpetual game 
between them, the roles of two argumentative, elow wltted village 
treidesmsn: Johnson, a butcher, played by Herbert, and Barker, a grocer, 
played by Uonty, who later expanded it Into other ipiorant, talkative 
types for the amusement of hie friends. 

Early In the 1890' e he made hie first brief tour of the Continent 
on a double trioyole, and after the invention of the bioyole he toured 
Franoe yearly from 1895 on, usually in April. Hie Initial tour of Den- 
mark in 1896 with hie friends Will Stone and James MoBryde was followed 
by other Soandlnavian visits In August or September of subsequent years. 
In France he preferred rurual districts and small towns to the metro- 
politan "centers of interest" mobbed by conventional tourlots, and he 
enjoyed pausing by the wayside to admire landscapes and nature, in 
which he took a keen though quiet interest. 

After a term ao Provost of King's College, he was made Provost of 
Eton in 1918, the position he held for the rest of his life. Here he 
was unprsoedentedly popular with the boys and enjoyed inviting ne^ 
comers to tea and watohing all the school games. They sensed that 
despite his fame as a scholar he really preferred simple, elnoere per- 
sons of any age to pretentious "stuffed-shirts, " though he retained a 
calm, natural dignity and held the respect of everyone who knew him. 
Jieanwhile the list of hie published works of scholarship mounted pro- 
digiously, including exhaustive catalogues of all the major oolleotlons 
of medieval manuscripts in England, translations of and oommentaries on 
the Apocrynha, and books on cathedrals, abbeys, and similar medieval 
arohlteotuie: the list of his publloatlons ooouplee one and one-half 
columns of fine print in jm^'e. Who. Towstrd the end of his life he 
ventured out lees and lees often, and finally on June 13, 1936, he died 
at the ago of seventy- three. ^ . 

It Is obvious that in so full a life the writing of ghost stories - 
oan have been only a oaeual hobby indulged in but rarely, and so it 
was, for he usually wrote just one story a year, at Ohrlatmas, to read 
to his friends. The first we hear of them is when he read "Canon Al- 
berlo's Scrap-book" and "Lost Hearts" in hie room on October 38, 1893, 
to ten members of a small discussion group called the Chitchat Society 
(including E. F. Benson, who latet attained dletlnotion as a ghost 
story writer in his own right). The tales must have made an impres- 
sion, for the editors of the National Review and the Pajl. Mall Magas ine 
heard of them and published them shortly thereafter. Dr. James e 
friend Samuel Lubbook tells us: 


So the caost Stories began, and they were continued at 
the urgent request of a small party that was used to gather 
at King's just before Christmas. Some pressure was needed; 
and on the appointed evening the party met and waited till 
at last, about 11 p.m. as a rule, Monty appeared with the 
ink etui wet on the last page. All lights except one were 
turned out and the story was read. Afterward, when .is was 
Provost, the same ritual was preserved; but by then the 
small party had grown, and when the Punch and Judy etory 
was read there was a large gathering in ,, 

room of the Lodge. On that oooaslon the silence whioh fell 
when the grim story ended was broken by the ® 

more: "Were there envelopes in those days?" and 
course was easily able to prove that there were, 
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In 1904 he puhllehed hia first eight stories In book form under 
the appropriate title of Qhost Stories of an Antiquary , with the four 
Illustrations by his friend James UoBryM whloh Inspired their publica- 
tion, "the first of whloh was drawn from a photograph of St. Bertrand 
de Comminges, and contains an easily recognizable sketoh of Konty him- 
self; the bond of the knee alone would Identify It." Having prom- 
ised to bring out a second volume when enough additional Christmases 
had elapsed, he published More taiost Stories of an totlquary In 1911, 
and year by year It became more evident that hie tales were unique In 
their oreeplness and artistry. "Already when he was Installed as Pro- 
vost of Eton their fame was suoh that Rawlins, then Vloe-Provoet, al- 
luded pointedly to them In his speech on Chapel steps; and at the 
words "Lemures ,l8tos' a grim smile for a second curved the lips of the 
new Provost." 

The third volume, A Thin Qhost and Others, a^jpeared In 1919, con- 
taining only five stories, none of whloh was entitled "A Thin CS»eet." 
Probably this title was meant to refer to the Initial tale, "The Reol- 
denoe at Whltmlnster, " In whloh the aphorism, "A withered heart makes 
an ugly thin ghost," Is quoted twice. Also In 1919 appeared a Horse 
translation by Ra^hlld Undset of four stories from Qhost Stories of 
an Antiquary, under the title of Aander og Trolddom . The fourth ooi- 
lect ion. "A Tam Ing to t^ Curloue7 ~ it^ oWeFabq^ Stor.lea, came out 
In 1935, and was extensively reviewed and praised. It being well recog- 
nized by "now that James was the leading ghost story writer of moMm 
tines. Hie output, however, slackened henceforth In both quantity and 
quality, perhaps from lack of time, perhaps from a failure of Interest 
or Inventiveness, When Edward Arnold, his publisher throughout the 
years, brought out the definitive Collected Qhcet Stories of 3/ 

James in 1931. It included four new stories and an essay ("Stories I 
Have ■'Tried to Write"), as well as a prediction that there would be no 
more ghost stories from hie pen. 111 -advlsedly he yielded suosequent- 
ly to the Importunities of friends and dashed off two brief tales, 

"The Experiment" and "A Vignette", whloh deservedly have never been 
reprinted from their original periodical publication. But hie fame 
rested soundly on his earlier work and stemmed from both hie books and 
hie Christmas readings. As Lubbock says, 

His reading of them aloud was like hie reading of 

the Bible— entirely untheatrioal and immensely effective. 

In his later years, when the supply of new stories nad 
ceased, he could generally be persuaded to read one of the 
old ones on Christmas night at King's, espeoially es it was 
youth, in the ehiqie of some choral soolar, thAt would 
thrust a volume of them Into his hand. He dined at King e 
on the Christmas night of 1934 and se^ us the Punch and 
Judy story; and that was the last, ('J 

In order better to assess the signifloanoe of James's work and 
the innovations it brougnt to its genre. It might be well to remind 
ourselves of the kind of weird fiction that predominated In the nine- 
teenth century. First there were the Gothic romances, whloh flourish- 
ed prodigiously at the end of the eighteenth century and for several 
ddoades at the besinnlrg of the nineteenth, leaving behind a eenee^ 
tional legacy of haxmted oaatlee, sheeted ghoste. noisome dunwone, 
bleeding statues, gloomy defiant villains, pale heroines, faithless 
nuns, medieval tortures, secret passageways, and sai the- other f^Ui- 
ar trappings of unabashed spectral Romanticism, Eventually ^5®®®. _ . 
tales of terror exhausted themselves bytieir ovm excesses, and public 
tsiste turned away from them, but they h8wi cone ids '**'“ble ^fluenoe both 


on the great Romantlo poet* and story writers of their tlae and on the 
weird fiction that followed them, some of their themes and devioes sur- 
'viving in diluted form even down to the twentieth century. 

In the middle of the nineteenth century there was an aooese of in- 
terest in Rosioruoianism, oabsdism, and ether occult mysteries, which 
was expressed notably in the novels of Edward Pulwer-Lytten and a few 
lesser writers. But most Victorian eupemaT,ural fiction, as might be 
expected, consisted of ghost stories of an attentuated, sentimental 
variety fre<luently written by women, who wore gaining an increasing 
hold on popular fiction while masculine authors busied themsslves with 
social and hietorioal themes, Charles Dichens, in "A Christmas Tree," 
spends several pages eummariaing some typical plots of the period, 
"There is no end," he says, "to the old houses, with resounding gal- 
leries, and dismal etate-bedohambers, and haunted wings shut for many 
years, throu^ which we may ramble, with an agreeable creeping our 
back, and encounter any number of ghosts but (it is worthy of remark 
perhaps) reducible to a very few general types and classes; for. - 
ghosts have little originality, and 'walk* in a beaten track, "hen, 
as Dr, James says,' "He gives ue at some length the experience of the 
nobleman and the ghost of the beautiful young housekeeper who drowned 
herself in the park two hundred years before; and, more cursorily, the 
indelible bloodstain, the door that will not shut, the clock that 
strikes thirteen, the phantom ooaoh, the compact to appear after death, 
the girl who meets her double, the oousln who is seen at the moment of 
hie death far away in India, the maiden leuiy who 'really did see the 
Orphan Soy,'* (6) After three-q.uartere of a century of these feeble, 
sentimental maunderlngs, the straightforward, Ironlo, grisly tales of 
U, R, James came as a refreshing shook. 

To be sure, James had hie antecedents, but their Influence in his 
writings is not very marked. He was particularly fond of Dickens and 
Thackeray, but the paucity of their ghost stories gave them little op- 
portunity to influence James. From Dickens he may have received some 
encouragement in the depiotlon of hie amusing "low charaoters", but 
the great novelist's two serious e^ost stories, "To Be Taken with a 
Grain of Salt" and "No. 1 Branch Line: The 81gnal-llan, " bear little 
resemblance to James's work, except that they have modem everyday 
settings and the former story contains some business about someone's 
counting a group of men and arriving at an uncertain total because of 
the half-peroeived presence of a ghost in the assembly — -a device 
which James employed in "Count Magnus" and "Casting the Runes". As 
for Thackeray, who wrote no supernatural fiction (except "The Notch in 
the Axe," a burlesque on Bulwer-Lytton), it is doubtful whether he 
oontrlButed more than perhaps some elements of his detached, paternal- 
istic style. 

A much more powerful Influence, and one which James openly aoknow 
ledged, was that of the Irish weirdlst, Joseph Sheridan Be Fanu, whose 
leisurely, atmospherio, of^repeated stories and novels were the pro- 
totypes of the "old English manor house" type of ghost story. Through 
out hie life Japes was a fervent ohampion of Le Fex.u'e wor?t and was 
one of those chiefly responsible for rescuing it irom obscurity. He 
lectured on Le Fhnu before the Royal Institution cf Great Britain and 
edited a collection of his lesser-known stories, MiJai Crowl'e. Cfao st 
and Other Tales oi My stery . Ih ^loh he asserted ur.siutvccally, "He 
stands absolutely in the first rank as a writer of ghoct stories. That 
le my deliberate verdict after reading all the supernatura'. tales I 
have been able to get hold of. Nobody sets the scene .better than he, 
nobody touches in the effective detail more deftly," And again; 

If Dickens's ghost stories axe good and of the right 
complexion, they are not the beet that were written in his 



day. The palm Bust I think be aeeigned to J. S, Le Fanu, 
whose stories of "The Watoher* (or "The Famlliax"), "Justloe 
Haxbottle, » "Carmilla, " are unsurpassed, while "Sohalken the 
Printer, » 'SQuize Toby’s Will, » the haunted house in "The 
House by the Churchyard,* "Dickon the Devil,* "Madam Growl 's 
(Bioet, " run tjiem very close. Is it the blend of French and 
Irish in Le Fanu's deeoent and surroundings that gives him 
the knaok of infusing ominousnsss into his atmosphere? He 
is anyhow an artist In wordej who else could have hit on the 
epithets in this sentence: "The aerial imeige of the old house 
for a moment stood before her, with its peculiar malign, 
sacred and skulking aspeot. " Other famous stories of Le Fanu 
there are whiol) are not 9uite ghost stories- — *(lteen Tea" and 
*The Room in ths Dragon Volant"; and yet another, "The Haunt- 
ed Baronet, " not famous, not even known but to a few, con- 
tains some admirable touches, but somehow laoks proportion. 
t%>on mature ooneidaration, I do not think that there are bet- 
ter ghost stories anywhere than the beet of Le Fanu's; and 
wong these I should give, the first place to "The Familier" 

(alias "The Watoher"). (S) 

It is cjuite likely that James became Infatuated with Le Fanu'e 
stories during childhood, and how this may have oome about is indioatod 
by a soene in "A Vignette, " which appears to be largely an autobio- 
graphical story, inasmuch as the hero, a boy, lives in a rectory on tho 
edge of a park surround^g a manor-hall, as did James. The boy is 
struck by the sentence (<luoted above) about "the aerial image of the 
old house, " whioh he finds in a bound volume of a magazine. An enthu- 
siasm dating from early youth would account for the fervor of James's 
soBe\;hat exaggerated devotion to Le Fanu. As to the extent of the 
latter's direct influence on James's writing, however, opinions differ. 
Lubbook says, "He had always enjoyed making our flesh creep with ghost 
stories, and if he had an audience eeneltlve to suoh things would read 
aloud, with great relish, cheerful tales like Justus Hartiottle. 

For Sheridan la Fanu was his chief Inspiration; the activity of oorpses 
in suoh stories as ^ School Story would alone prove that. Ho 'derives' 
Indeed from le Fanu. . . . * (Is) A study of the two men's stories, 
however, does not actually show so many simllarltlea as. one might ex- 
pect. Le Fanu does not depict "the activity of corpses^ but usually 
writes about conventional ^oste, realistically described but not es- 
sentially different in nature from those of the popular fiction of hie 
day. In "Green Tea" and "Ths Familiar, * to be sure, the vlotlme are 
dogged by demonlo pursuers, a situation which occurs severed times in 
James; in The House ^ the Cfarohveird (1863) Le Fanu introduces (for 
the first tlraej I believe) the idea of a spectral euid malignant hand 
for which no body la visible (later used to great effect by H. F. Har- 
vey in "The Beat with Five Fingers"), which James twice employs briefly 
in dr-jaas of his oharaotere in "The Resldenoe at Whitmlnster" and "A 
View from a Hill"; and, of course, the old manor houses that abound In 
the tales of the gloomy Irishman are common In James as well, though 
In Le Fanu they are usually dilapidated and run-down If not deserted, 
■..•hile In James they are well-kept and inhabited by well-to-do people, 

Le Fanu's style, as a rule. Is much more leisurely than James's and 
has a wealth of descriptive and atmospheric detail whioh Jeunee admired 
but was chary of Imitating. Altogether, James, like Loveoraft, was 
Influenced by hie predeoeseors much less than he Influenced *hle follow- 
ers. In both content And technique he was tellingly original. 

Unquestionably the most striking examples of his originality in 
subject-matter are his ghosts and demons. In the first place, they are 
Invariably malignant and loathsome. Inspiring extreme horror In their 
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viotiDS or .Bpeotatorfl. This was a oardlnea point in Jamea'o rules for 
the writing of weird fiotion; "...the ghost should be malevolent and 
odious: amiable or helpful apparitions are all very well in fairy tales 
or loort legends, but I have no use for them'ln a flotltlous ghost sto- 
ry." Ho warns, "...don't let us be mild and drab. Ualevolenoe and 
terror, the glare of evil faces, 'the stony grin of unearthly malioe', 
pursuing forms in darkness, and 'long-drawn, distant screams', are all 
in place, and so is a modloum of blood, shed with deliberation and oare- 
fully husbanded..." 19) His mention of blood indicates a still more im- 
portant aspect of his ghosts and demons: their power and practice of 
attacking and killing those luckless mortals who arouse their wrath. 

His are no ineffeotual phantoms limited to frightening by their mere 
presenoe; they oan pass at will from the spiritual to the physloal and 
rend their vlotims with the ferocity of a jungle oarnivore. Over half 
the stories end in a tragedy, and although two-thirds of the vlotims 
deserve their fates to some extent, the supernatural beings make no 
moral distinctions and fall and good and bad alike when roused. In 
thirteen oases the ghosts or demons appear because they have been (in- 
tentionally or unintentionally) disturbed in their resting places or 
roused by the handling or opening of something with which they are ass- 
ociated; in eleven oases they aot in revenge for wrongs done them; and 
in seven Inatanoos they are merely observed while haunting some scene 
connected with their past activities. It is not Quite true, as Love- 
craft says, that the demons sire usually touched before they are seen, 
for this situation occurs in only four etorlee; but that is enough to 
indicate the preeminently tactual character of these fearsome creatures. 

At first you saw only a mass of coarse, matted blaok 
hair; presently it was seen that this covered a body of 
fearsome thinness, almost a skeleton, but with the muscles 
standing out like wires. The hands were of a dusky pallor, 
covered like the body, with long coarse hairs, and hideous- 
ly taloned. . . There was black and tattered drapery about it; 
the coarse hair covered it as in the drawing. The lower Jaw 
was thin — what oan I call it? — shallow, like a beast's; teeth 
showed behind the blaok lips; there was no nose; the eyes, 
of a fiery yellow, against whloh the p\;g>lle showed blaok and 
intense, ^d the exulting hate' and thirst to destroy life 
which shone there, were the most horrifying features in the 
whole vision. There was intelligence of a kind in them — 
intelligence beyond that of a beast; below that of a man. 

Thus is described the demon that appears to Ur. Dennlston in 
Jamas' first story, "Canon Alberio'e Sorap-Book". Host of the charawj- 
terietios of this entity are repeated again and again in subsequent 
monsters, so one oan easily pick out certain favorite traits that in- 
trigued James so much that he used them almost unconsciously. Chief 
among these are thinness and hairiness . Inasmuch as hie ^oste are 
usually aot.vated corpses that have decayed and deealoated praotioally 
down to their skeletons, there is oustomarlly a mention of their fright- 
ful leanness, which is often covered by the grayish linen of a shroud 
or other tattered garments. In "Lost Hearts" the murdered children are 
thin and hungry-looking in their ragged, shroud:-like clothing; in "The 
Mezzotint" the black-garmented executed pacher's legs Eire "horribly 
thin"; the j^ost of the sixteenth century wizard in "Humber 13" is "a 
tall thin man" with "a gaunt leg" and hie arm "was clad in ragged, yel- 
lowish linen, and the bare skin, irtiere it could be seen, had long gray 
hair upon it"; the long-drowned corpse that fetches away the teacher in 
"A School Story" is "beastly thin"; the vcngeftO. ghost of "A Warning to 
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the Curious" leaves a footprint "that showed more bones than flesh";the 
aoareorow-llke corpse In "Rats" has "bare bony feet" and moves stiffly 
and shiveringly with arms oloae to its sides and head lolling and wa^ 
ging; and the three women and a man who inhabit the forbidden field in 
"Walling Well" are simply "flutterin' rage and whlty bones". One of 
them "showed a white slcull with stains that might be wisps of hair", 
like the "white dome-like forehead and a few straggling hairs" beneath 
the blaok drapery of the poaoher in "The Mezzotint "j and the bald head 
of the ghost of br. Rant in "The Tractate Uiddoth" looked dry and dusty 
"auid the streaks of hair across it were much less like hair than cob- 
webs" (his deep-sunk eyes also were covered with thick cobwebs. In 
"The diary of Mr. Poynter" the theme of halrlneea le the main point of 
the story, for the ghost of Sir Everard Charlett (who had been inordin- 
ately proud of hie long thick tresses and whose- coffin had been found 
full of hair) is a shapeless mass of hair which the hero, on first 
touching it, mlstskee for hie dog; and the red-eyed vampire ghost that 
bursts from its ohuroh-tomb in "An .Episode of Cathedral History" is si- 
milar — "'Black it was... and a mass of hair, and two legs, and the 
light caught on its eyes.'" In the middle of the night it roams throu^ 
the village, giving voice to hideous hungry cries, like those of the 
two children w "Lost Hearts"; the ghost of Maglster Hioolas Franken in 
"Kumber 13" likewise le extremely vocal, singing or walling discordant- 
ly in a thin dry voice. ‘ , 

Ann Clark, the feeble-minded toad- faced girl in "Martin's Close" 
who will not stay u^ider'water after her unwilling "lover" drowns her 
but comes out and follows him around, flapping her arms end squalling 
a song, is a particularly shuddery example of what may.be called the 
horror of the weak and clinging (another classic specimen of which is 
Robert Hiohene' "How Love Came to Professor OuUdea"), and bears a dis- 
tinct resemblenoe to Robert Louis Stevenson's "Thrawn Janet", who was 
inhabited by a devil after her death. Ths (^oet of old Lady Sadller in 
"The Uncommon Prayer-Book" is more eccentric in form, appearing like a 
large roll of shabby white flannel with a vague face at one end having 
two spidery eyas; it falls forward onto its victim's neck, and he dies 
instantly as if from a snake bite. In "Ur. Humphreys and His Inheri- 
tance" the hero sees la a vision a tiny, bl,aoklsh-grey figure with a 
burnt face and waving arms clambering out of a hole, this being presum- 
ably the ghost of a mysterious ancestor whose body had been cremated. 
Other ghosts are invisible, like that of Lady Ivy in "A Heif^bor'e Land- 
mark", which passes continually to and fro on the hill of Betton Wood, 
screaming piercingly into the ear of euiyone passing by, and which is 
visible only once as "aomothing all in tatters with the two arms held 
out in front of it coming on very fast"; the ghosts of the hanged men 
in "A View from a Hill", who drag off Ur. Baxter for having boiled thefc 
bones in his experiments, are invisible except apparently to him, and - 
the ghost in "A Warning to the Curious" can only be seen vaguely at a 
distance or out of the comer of one's eye. In "The Rose Carden" and 
"A Vignette" the ghost appears simply as a pink, hot, staring face in 
the shrubbery, reminding one of the idea in "Stories I have Tried to 
Write" of a dead face looking out from the window curtains in a room, 
or of the aoieodote in "A Sohool Story" of a woman who, on closing her 
door, heard a thin voice from the bed ourtaine say "Sow we're shut in 
for the night." 

Demonology de a favorite subject with James (and hie characters— 
many of the ghosts were demonologists while alive), and though 'there 
are only el^t stories in which demons appear, the latter are frequent- 
ly more memorable than the ghostd. In "Casting the Runes" and "The 
Residence at Whitmlneter" they are simply vague, hairy, doglike ehegies, 
usually invisible, but in the remaining etorles they take more anomo- 
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loaa forma. The giant hairy epldera, the alze of a man 'a head, that In- 
fest "The Ash Tree", under the direction of the wltoh whoee skeleton la 
found burled at Its base, are perhaps only adaptations of natural horr- 
ors, and the t^ee wooden carvings In "The Stalls of Baroheeter Cathedw 
ral" (a oat, a robed and homed devil, and a death- ekele ton in a mantle) 
whose life-size oounterparte haunt the guilty archdeacon's house follow 
traditional forms; but the tentacled familiars of "Count Uagnus" and 
"The Treasure of Abbot Thomas" are certainly- sorewhat off the beaten 
traok — especially the toad-1 Ike guardian in the latter story, which the 
treaaxire-huntlng antiquary mistakes for a damp mouldy leather bag until 
he pulls it forward onto his ohest and It p uts Its ams Mound his neck . 
The revelatory shock of that climax. is almost equal to the one in " ' on 
Whistle, and I'll Come to You, iiy Lad'" when the blind oreature from the 
extra bed steps into the moonlight and shows Its "Intensely horrible 
face of crumpled linen". That invisible and Inexplloable entity, sum- 
moned by the Templare' whistle, which molds Itself In bed-olothlng and 
has no other form, la probably the oreepiost and oertalnly the most ori- 
ginal of all of James's demonological creations. 

Mention should doubtless be made of some of the lesser supernatu- 
ral beings and events which ho makes use of at times. In "Ur. Huapludee 
and His Inherltanoe" the oharaotere spmetimes get lost in the garden 
maze (where the ancestorls ashes are entombed) oftener than Is natural, 
and the hero reads In an old book a parable about a man In a maze who 
was pursued by stealthy panting shapes, but latex Is unable to find the 
book; this la the same situation as one of the plots in "Stories I Have 
Tried to Write" about a man In a railway carriage who reads a passage 
that later proves true but never was In the book. One of the "Two Doc- 
tors"— the one who has evidently sold his soul to the Devil and mentions 
meeting spirits In the lane and attending the Witches' Sabbath — does 
something to a set of bedclothes (evidently rifled from a mausoleum) so 
that the pillow suffocates his rival one night. In "Humber 13* that 
particular non-existent room In a Danish hotel Is created nightly out 
of portions of the two adjoining rooms by the warlock, whose Indeoipher- 
able manuscript Is buried in the floor. Hone of the rest of this Most- 
ly company posses that much power over inanimate matter (though they 
pass thrnufh It easily enough), but they frequently have a certain po- 
wer over people's minds. In "Count Magnus" for example. Hr. Wraxall, 
fascinated by the legends of the demoniacal count, finds himself walk- 
ing toward the earoophagous repeating, "Are you awake. Count Magnus? 

Are you asleep. Count Magnus?" Every time he (voluiferlly? ) expresses 
a romantic desire to see the long-dead soroeror, one of the padlocks 
on the tomb falls open, this eyldently being one of the conditions of 
the count's release. In *A Sonool Story" the ^ost conveys his warn- 
ings to his murderer, the teacher, by eomehow Inducing a boy to write 
them in Latin durlte the class exercises In that language; the boy 
knows nothing of wSt they mean, but the teacher most assuredly does. 

Til© drsanis of two oharadlt 6 r 0 in "Th© Rob© Garden", about the trial of 
a man who was executed for treaaon In the seventeenth century, are ob- 
viously inspired by the cruel Judgewho ia buried in the garden, though 
why the dxeaffiB should transpire from the point of view of the prisoner 
(only cTne aoiong aany whom the Judge convicted) instead of the Judge ie 
never explained. In "The Story of a Dlsappearanoe and an Appearance® 
the narrator has a premonitory dream about a Punch and Judy show oome 
to life and acted with gruesome seriousness by a fiendishly murderous 
Punoh who is finally pursued and overtaken by the replica of a victim 
whom in real life the operators of Just such a show have murdered, ^d 
whose ^oet finally kills them. Other dreams are: the one by the vic- 
tim in "Two Doctors" who repeatedly dreams of digging up a man-s^ed 
ohrysalls in the garden that turns out to be hie own dead body; the 
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rapotltioua dream of Professor Perkins in *'0h, IRilstle, and I'll Oone 
to You, My Lad' » about a oreature in fluttering draperies pursuing a 
man along the seashore; the arohalo minatory verse dreamt one night in 
1699 by the woodoarver who made the demonio statues for "The Btalls of 
Barchetter Oathedral"'; and the rather pointless though ohllllng dreams 
of disembodied hands by oharaoters in "The Reeldenoe at Whitmineter" 
and "A View from a HUl." In "Wailing Well" one of the fearful elcele- 
ton-ghosts diverts a would-be resouer of the doomed boy by evidently 
swltohing hie vision of the sosns around at right ancp.es to its real 
position so that he strides off in the wrong direotlon; a boy watohing 
sees the air shimmer down there md feels a bit of the mental oonfuslon 
being given dff by the speoter. These instances all illustrage a 
greater or lesser degree of eubmeotlve bontrol over or infiltration 
into the human mind on the part of various ghosts, though it is not al- 
ways easy to tell whether the influence is exerted deliberately or is 
merely an aooldental and subliminal psyohlo perturbation. 

Two stories contain ourious instances of what is apparently the 
demoniacal poeeeeelon of inseolje: in "An Evening's Entertaiximent" the 
lane where blood has spilled from the manned corpse of a Dr uld-wor ship- 
ping warlook is haunted by poisonous flies that fed on the blood and 
moved off in oluds; and in "The Residence at Whltmlnster" a deserted 
room containing the effeote of a demonolatrous youth of the previous 
century is infested with great numbers of harmless eawflies, and the 
father is attacked there at night by an enormoue ghostly sawfly the 
size of a man. Evidently anyone who has carried on demonological 
aotivitlee of any sort or has ever been just an evil and wloked person 
is likely to live on after death, haunting the site of his r her mis- 
deeds or easily roused by associations with them, or at least to leave 
behind some sort of residue of psyohlo unrest causing disturbances for 
innocent bystanders. In both "The Mezzotint" and "The Haxufted Doll's 
House* the haunting takoe the form of a periodic enactment in a picture 
or model of the fated house of the revenge yeeurs ago of an aotlvated 
corpse-ghost on hie murderer by making away with hie offspring; James . 
apologized for; the repetition of the plot, which he was evidently 
unaiTare of when he wrote "The Haunted Doll's House", The most original 
bit of sorcery in these stories is the curiously heavy pair of field 
glasses made by the unscrupulous antiquary, Mr. Baxter, in "A View from 
a Hill, " which were "filled and sealed" with a noisome liquid made by 
boiling the bones of men who had been hanged on Oallowe Hill oenturlee 
ago, and whloh therefore, when looked through, showed things as they 
were when those men were alive. These invalxiable binooulare unfortun- 
ately are ruined when the unsuspecting hero takoe them into a ohuroh— 
one of the only two instanoee in James when religion serves as a foil 
to the powers of evil, the other being the effective use of a oruoiflx 
against the demon in "Canon Alberlo's Scrap-Book." James, the son of’ 
a rector, was devoutly religious, but apparently disliked to place any 
curb on the powers of his ^osts and demons. As an antiquary, he was 
naturally tolerant toward the Ohuroh of Rome (he satirized an antL- 
Paplet in"'Oh, Whistle, and I'll Come to You, My Lad'"), though in one 
of the better plots in "Stories I Have Tried to Write" a Roman priest 
was evidently to have been one of the.vlllaine— — a eituatlon which 
would not have found muoh favor with the Rev, Montague Summers, who 
claimed James as a friend. ^ . . 

James's religious beliefs did not, however, lead him to believe In^ 
ghosts, despite his fondness for writing about them; his attitude 
toward the psyohlo in real life remained one of complete skepticism. 
Even toward the end of his life the meet he would eay on the eubjeot 
is, "I am prepared to consider evidence and accept it if it oatiefles 
me." Evidently it never did. In his disbelief he resembled H, P, Love- 
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?raft and aany other noted authore of weird fiction, and there ie much 
to he said for the assertion that skepticism ie an advantage for a 
welrdist in that it enables him to write convincingly and impressivtly 
of the supernatural as a monstrous overthrow of the normal laws of the 
universe. Certain it is that most "occult" and mystical writers who be- 
lieve in their epiritual creations treat of them in a bortogly oasu^ 
manner, and that even Algernon Blackwood, a believer ^ the s^ernatural, 
eoaetimes writes of it so vaguely that one is not quite sure whether or 
not it ie intended to be present. In James there U never any doubt; a 
determined materialist might be able to find "ratloial" loopholes out 
of the ghostly dilemmas in seme of the stories, but only by the exer- 
cise of great powers of self-persuasion. > 

Despite tor perhaps because of) the extraord^ary ^d supramun- 
dane character of hie horrore, James was a realist in all other aspects 
of hlB writing, and In that fact Ilea mnoh of hie "oiern aPPeal, for ^ 
live In an age of reallem. Both hie eettlnge and hie oharaotera refl^ 
the eoenee of everyday life with which he wae meet familiar. Ae a eo^- 
lar and antiquary he naturally wrote about the plaoea where he h^ car- 
ried on hie reaearohee — the unlveralty (In "The Mezzotint" and " Oh, 
WhlatlS, ^d I'll Come to You, Uy Lad'"), the library (in "TOe Tractate 
Ulddoth", baeed on tha Cambridge Unlveralty “v 

oouree e^ent much time), the Brltlah Uuee^ (in 

and the old cathedral (in "The Stalla of Baroheater Cathedral" and "to 
Eplaode of Cathedral Hlatory"— whoae edlfloea were oompotoda °^7 

thedrale of Canterbury, Sallabury, and ® 

Scrapbook", "The Treasure of Abbot Thomas", and the chapel in ^e w 
common Prayer-Book"). Jamee wae the flret to exploit theee academic 
eettlnge for purpoeea of weird fiction, and ^® 

Ive iob of It, partly from hla Intimate knowledge of the recondite aot- 

Ivltlee and appurtenanoea of auoh plaoea (ae the llbra^) 

from the aweaomo atmoaphere of hoary antiquity Inevitably oltoglng to 

them (aa In the cathedrale). The romantic gloom of age la alwaye a 

valuable adjunct to any ghoet atory, and aa ^ antlquarlto 

of arohiteotuxe, James (again like Loveoraft) wae in an especially good 

poaltlon to make full uae of the theme. 

Hla toure of the continent found expreaalon In hla etorlea of 
France, Denmark, Sweden, and Germany ("Canon Alberio a ^orap-Book , 
"Humber 13", Count Magnua", and "The Treaaure of Abbot i.f ®P®°J” 

Ively), and the Idea for "Humber 13" waa In fact euggeated by hla toad 
Will Stone who accompanied him on hie flrat trip to Denmark, tho^ he 
did not write the atory until three yeare later. El^t etorlea ttoe 
place In and around the aeventeenth and elghteenvh century Engllah m^ 
Sor houaea that he loved ao well, both from 

In hla childhood and the prevalence of them In Le Fanu a atorlee. They 
run to a common Georgian typo, like the one In "Loot ^ 

square, rod-brlok hauee, built In the reign of tone; 

porch had been added In the purer olaoaloal atyle of 1790, the wintowa 
of the house were many, tall and narrow, with ®“all Ptoee ^d thick 
white woodwork". And ao on, with more architectural detail, 
only by that In the cathedral stories— with the =^®®^J„^^®^.f^®® 
these gracloue, oonfortable homes a romantic, ®o®talglo atmosphere ttot 
haa played a large part In their fredomlnanoe In Englleh weird fiction 
of thla century. ^They may be aald to have tak^ the P^?;®® °^/^® ^ " 
lo oastlee aa the most effective settings for ^oet atorlee of a refl 
eotlve and historically atmospheric nature. 

Most of the remaining stories occur In vlllagoa or rural or ae^ 

coaat areas In England, several being P®®®'^.®" P^®®®® '^Sd^todeb^to 
auoh aa Felixstowe, Sampford Courtenay, 

„v, admitted that plaoea were more suggestive to him than any other 
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jouroOB of flotlonea Ideas, and it is likely that the germs of many of 
his tales sprang from the historioal or atmospherical associations of 
places that struck his fancy as suitable settings for spectral happen- 
ings. His childhood memories called up Temple Grove school for "A 
School Story" and his father's rectory for "A Vignette". 

The characters that people these varied settings are of oourss the 
kind that are found there in real life and with whom James was familiar 
— professors, antiquaries, collsotore, ecolosiastlos, country squires, 
and hoys. He spends very little time in trying to depict them directly 

thers is, for ineteuioe, almost never any hint of physical description 

but by virtue of his powers of mimicry he succeeds admirably In char- 
acterizing them as fully as needs be for his purposes through their 
speech. Hr. Abney, the sly and secretive paganist of "Lost Hearts"; the 
romantic travel-writer. Hr. Wraxall, in "Count Magnus"; the prim and 
narrow-minded Professor Parkins of "'Oh Whistle and I'll Come to You, 

My Lad'"; the hen-peoked Ur. Anstruther and his determined, matronly 
wife in "The Rose Garden"; the energetic young librarian who trAoks 
down the "Tractate Uiddoth"; the strong-minded, ambitious archdeacon 
who holds out to the end against the terrors of "The Stalls of Barohes- 
ter Cathedral"; the overbearing Judge Jeffreys in "Martin's Close"; the 
amiable Mr. Humphreys, the intractable Squire Rlohsjde in "A View from 
a Hill"; the terrified young Ur. Paxton in "A W&nlng to the Curious"; 
the incorrigible Stanley Judkins *ho visits Walling Well simply' because 

ho is warned not to all these and many more are dletlnot and living 

creations who ring true to life and whose speech is so right and natur- 
al that one never thinks of it. It must be admitted, of course, that 
they have little psychological subtlety or depth, as James is anything 
but an introspective writer; he is interested primarily in the super- 
natural events of hie stories, not in his characters ' reactions to them. 
The fact is that weird fiction la probably the field of literature in 
which characterization is the least important, since the power and hor- 
ror of the supernatural overshadows the interest that mere human foib- 
les can summon. Nevertheless, convincing characterization adds effect- 
iveness to any story, however marvelous, and James does not neglect 

this principle. . , v _ 

%)eoial mention must be made of his lower-class dialect characters 
whoso queer and amusing dletoritlons of the English language ho repro- 
duces with uncanny fidelity to life. Here his power of mimicry played 
a particularly strong role, for practically all these garrulous land- 
lords, self-important vergers, anecdotal guides, and chattering house- 
keopers are exprsselone of the life-long extemporaneous character of 
■Barker", the argximentat ive village tradesman whom James loved to im- 
personate when joking with his brother Herbert. James had a Olokenslan 
love for their "humours" and oddities of thought end speech, but they 
play a still more significant part in hie art than comic relief. They 
serve, in their dense and largely uncomprehending descriptions of sup- 
ernatural beings and events they have witnessed, to convey an added 
horror through the suggestive obliquity and Incompleteness of their 
reports. Take, for instance, Mr. Flloher in "The Mezzotint"! "...It 
ain't the piotur 1 should 'ang where my little girl could see it, sir.. 
Why, the pore child, I recollect once she see a Door Bible, with pic- 
tures not 'alf what that is, and we 'ad to set up with her three or 
four nigiitB aftorwardSj if you'll boliove me; and If she was to ketoh 
a si^t of this akeliriton here, or whatever It is, carrying off the 
poro baby, she would be in a taking. " And the conuBiseionalre in "The 
Unoonmon Prayer-Book": "And the eyes, well they was dry-like, and icuoh 
as if there was two big spiders' bodies in the holes. Hair? no, I 
don't know as there was ouch hair to be seen; the flannel stuff was 
over the top of the *ead. I'm very sure it wasn't w^t it should have 
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been." The iineducated oharactere are always more obtuse and Insensi- 
tive to spectral disturbances or horrors than the scholars and gentry, 
but their very 8loT4*-wlttednee8 is employed by James for dramatlo effect. 
He avoids too the mistake many authors make of having certain oharg^ters 
hold up the action and irritate the reader by their logic-tight refusal 
to accept the evidence of their own eyes or their insistence on finding 
a "rational" explanation of ghostly phenomena. Their stx^jldity never 
extends that low 

The milieu of James’ fiction, as we have seen, is that of contem- 
porary life, and he considered this to be the best rule to follow in 
writing ghost stories: "I think that, as a rule, the setting should be 
fairly familiar and the majority of the characters and their talk such 
as you may meet or hear every day. A ^oet story of which the scene is 
laid in the twelfth or thirteenth cent\iry succeed in being romantic 
or poetical: it will never put the reader into the position of saying 
to himselfw.'If I'm not very careful, something of this kind may happen 
1 0 me ® ' 

Now this mode is not absolutely essential to euooees, 
but it is characteristic of the majority of successful sto- 
ries: the belted knight who meets the spectre in the vault- 
ed chamber and has to say 'By my halidom, ' or words to that 
effect, has little actuality about him. Anything, we feel, 
might have happened in the fifteenth century. Ho; the seer 
of ghosts must talk something like me and be dressed, if 
not in my fashion, yet not too muoh like a man in a pageant, 
if he is to enlist my sympathy. Vardour Street has no busi- 
ness here. 

To be sure, James himself wrote ten historical stories, of which 
half are laid in the seventeenth or eighteenth centuries and the rest 
in the early nineteenth. Their evocation of the spirit of bygone times 
is masterly, but James achieves it by realistic, not romantic, methods. 
The dialogue of his historical characters contains no more archaisms 
than are necessary for accuracy, and the scenes are described in a di- 
rect, naturalistic manner that makes the past seem as real and believ- 
able as our own lives. The seventeenth century trial scene in "Hartin's 
Oloee", for example, gives a splendid picture of the times and of the 
Lord Chief Justice Jeffreys (whose language James studied in the records 
of the State Trials). Jeffreys obviously intrigued James, for he men- 
tions him again in "A Neighbor's Landmark" and obviously bases the char- 
acter of the wicked judge in "The Rose Garden" on him too, though Jeff- 
reys died in the Tower, not at the probably mythical village of West- 
field. The atmospheric value of old historic scemes and associations, 
as well as hie ovm interest in such things, led James to base his super- 
natural phenomena on events of a century or more ago In almost eill of 
his stories, even those which take place in modern times. In describ- 
ing antique objects or transcribing ancient documente, however, he gave 
full play to fiis knowledge of the queer antiquarian quirks that such 
things show to modem minds, for here he could afford to be romeuitic 
and grotesque in hie style, the better to emphasize the strangeness and 
of forgotten times. Looking back at the paet from the present re- 
quires a different technique from putting oneself into the paet. James's 
mimicry of speech worked just as well for the literary styles of diff- 
erent epochs too— witness the crabbed seventeenth century parable in 
"Hr. Humphries and His Inheritance": 

However at long and at last they made shift to collect 
somewhat of this kind: that at first, while the Sun was 
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bright, he went merrily on, and without any Diffloulty 
reached the Heart of the Labyrinth and got the Jewel and eo 
aet out on hie way back rejololng; but ae the Might fell, 
wherein all the seaete of the Foreat do move, he begun to 
be aeneible of eome CreaTure keep Ing Pace with him and, aa 
he thought, p eering and looking upon him from the next Alley 
to that he wae in; and that when he ehould etop, th ia Compan- 
ion ehould atop alao, which put him in eome Dieorder of hie 
E^lrita." 

veraua the flowery inalpidltlee of early nineteenth century female Ro- 
mantlolam in "The Reeidenoe at Mhltmineter*: 

The town, email aa it la, afford ue acme reflection, 
pale Indeed, but veritable, of the aweete of polite Inter- 
oourae; the adjacent country numbera amid the oooupanta of 
Ita Boattered manelona aome whoae poliah ia annually refreah- 
ed by contact with metropolitan aplendour, and othera whoae 
robuet and homely geniality la, at timea, and by way of oon- 
traet, not leaa cheering and acceptable. " 

Theaa and all the other accurate and convincing (though at firet eight 
aeemingly ueeleaa) hietorical bite, apeclmena, and referencee eoatter- 
ed throughout Jamea' diorlea aerve another function ae well — that of 
convincing ua (while reading the atory) that the leaa plaueible and 
more fantaatio phenomena of ghoeta and demone alao are true to life. 

We are, without our oonaoioue knowledge, given the impreaaion that eo 
learned and praciae a aobolar aa the author of theee hletorloally well- 
founded atorlee could not be leading ua aatray in other mattere we know 
little of. Ae one anonymoue reviewer puta it, "With Dr. Jamea the 
facta do the pereuading. The facta are moat artiatloadly — not to aay 
artfully — preaented to produce thia effect. He pavea the way for paaa- 
Ing off the falae Rembrandt by firet aelllng you a aeriee of minor maa- 
tera punotlliouely authenticated.' (10) 

The form and atruoture of Jamea 'a talee, while neoeaaarily vary- 
ing in detail from one atory to another, ahow certain common featurea 
Juet aa well adapted, peychologioeilly and artlatically, to raielng 
one 'a hacklea aa are the different aape ota of hie aubject-matter. Ho 
doea not firet preaent hie epeotral diaturbanoea and then take up the 
reat of the atory with attempta on the port of hie oharaotera to unrav- 
el the myatery; (luite the revereo. "Two ingredlente, " he aaya, "moat 
valuable in the concocting of a ghoat atory are, to me, the atmoephere 
and the nicely managed oreaoendo. Let uo, then, be introduced to the 
aotora in a placid way; let ua eee them going about their ordinary buai- 
naaa, undieturbed by forebodinga, pleaeed with their aurroundinga; and 
into thia calm environment let the ominoua thing put out ita head, un- 
obtruaively at firat, and then more inalatently, until it holde the 
etago." (11) Ae thia dictum indloatea, hie etoriee ueually proceed at 
a aomewhat leleurely pace, unhurried and proaaio in their earlier paeo- 
agee, and moving with inevitable continuity to their frightening oonolu- 
eiona. In apeaking of hie mentor, Le Fanu, he aaya, "I do not think it 
la merely the fact of my being paat middle age that leade me to regard 
the lelaurelineae of hla etyle aa a merit, for I am by no meana Inappre- 
oiative of the more modern efforte in thia branch of fiction. No, it 
haa to be recognized, I am aure, that the ghoat-etory ie in itaelf a 
allghtly old-faehioned form; it needa eome dellberateneae in the telltog 
we liaten to it the more readily if the narrator poaea aa, elderly, or 
throwa back hla experienoea to 'aome thirty yeara ago'.' Thia lat- 

ter olroumetanoe, incidentally, oooure very frequently in the Jamealan 
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ghost story.) "Such alarming features as it hae, if they are to pro- 
duce their one effect, must he Introduced gradually. An explosion, as 
of a maroon, is often legitimate enough, but the reader must he put in- 
to the mood of expecting it." "I am well aware that mine ie a 

nineteenth (and not a twentieth) century conception of this olass of 
tale; hut were not the prototypes. of all the beet ghost stories written 
in the sixties and seventies?" 

Frequently James proceeds in a more or less indirect manner in 
telling the story, in order that the supernatural revelations may oome 
in an ascending order of oreepinees, with the most horrible reserved 
for the olimax; this is obviously necessary when the latter occurred 
some time previous to more recent manifestations. Seven of the storiee 
are pieced together from "historical" accounts in the manner of a re- 
searcher gathering evidence from several different sources, and this 
scholarly approach increases measurably the plausibility and fascinat- 
ion of these teiles, gives them something of the intellectual allure- 
ment of a good detective story. Others are related to the author or 
narrator by a friend or acquaintance, who usually remebers the events 
from several decades ago. Occasionally just straight third— person nar- 
ration is used, but always James usee the "author-omniecient" dngle of 
narration— the point of view of someone who knows all that anyone now 
knows about what happened and who does not hesitate to inject personal 
comments now and then, though not enough to hold up the etory, ae many 
nineteenth century authors did. He believes in telling the etory di- 
rectly and straightforwardly, without extraneous matter except such ae 
aide the etory by creating atmosphere or plausibility or emotional ef- 
feotiveneea. This eometimes reeulte in a somewhat telescoped and swift 
presentation of the more trivial portions of the narrative, ae in the 
three letters which abruptly open "Casting the Runea" and the later 
traneition, "It le not neoeeeary to tell in further detail the steps by 
which Henry Harrington and Dunning were brought together. " This tech- 
nique would seem to oontradiot Jamee* belief in leieurellneee; but ac- 
tuetlly hie epeed of narration was governed by the exingenoiee of each 
particular etory: he put In everything that would help to tell the sto- 
ry effectively and left out everything that would not. He does not be- 
lieve, either, in telling too much or in trying to explain the Mostly 
event accbrding to peyohic lat/s of some eort. Of hie stories he eaye, 
"I have not sought to embody in them any well— ooneidexed echeme of 
'psyohioal* theory," although "I have tried to make my ghoete aot 
in waye consistent with the rules of folklore." vi3J "The reading of 
many ghoet stories hae shown me that the greatest successes have been 
ecored by the authors who can make ue envisage a definite time ^d 
place, and give ue plenty of clear-out and matter-of-fact detail, but 
who, when the climax is reached, allow ue to be juet a little in the 
dark ae to the working of their machinery. We do not want to 
bonea of their theory about the supernatural." Like Loveoraft, he 

disliked the "Ca^loatro element" in stories like those of Dalwer-Lyt- 
ton and Blaokv/ood'a "John Silence" eerlee, and said, "I feel that the 
technical terms of 'occultiem’. If they are not very carefully h^dled, 
tend to put the mere ghoet story (which ie all that I am attempting) 
upon a quaei-aoientif Ic plane ^ to oall into play faculties quite 

other than the imaginative. » The only "theories about the super- 

natural" which are implied by hie stories are those already mentioned 
in connection with hie ghoete and demons— that they reeent oeing dis- 
turbed, leave psychic unrest behind them, are quick to destroy anyone 
who incurs their wrath, and are not daunted by a pure heart ^d 
coneoienoe, though they sometimee flee from interruption 
foroee of Chrietlanity. Anything more he ie apt to pass off with a 
laconic "These things are rather beyond ue at present," or "I euppose— 
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Ti'ell, it ia rather hard to say exactly what I do suppose.” 

The construction of James's stories is usually admirably tight 
and well-knit with few if any loose ends left except those which ho pre- 
fers to leave unexplained because of the mysterious nature of psychic 
phenomena. Probably the beet oonetruoted of hie stories — those least 
vulnerable to the barbs of intensive literary oritioiem and analysis — 
are "Count Uagnue", "The Treasure of Abbot Thomas", "Casting the Runes", 
"Uartln's Close", "A View from a Hill", "A Warning to the Curious" end 
"The Stalls of Barohester Cathedral", with the latter perhe«)e carrying 
off top honors because of the skill with which various facts of the 
case are revealed from documentary evidence until at the very end the 
whole basis of the haunt Ings (whoee multifarious forms remind one of 
3ulwer-Lyt ton's classic "The Haunters and the Haunted") is revealed ob- 
llQusly in the archaic poem dreamt by the woodoarver as he shaped the 
wood from the demonic H^.glng Oak. James frequently uses arohaio In- 
Boriptions (often in Latin) to great effect at or near the end of his 
tales, like " Depositum Custodi " in "The Treasure of Abbot Thomas", 
"Ou leta non movers " In "The Rose Garden", " Penetr^s ad Intereoia mor- 
tis." in VS. Humphries and His Inheritance", and the InBoriptlon of Can- 
on Albsrlo two days before his death in 1701. Biblical quotations are 
eimil6irly employed, such as Isaiah 34:14 in "An Episode of Cathedral 
History", which verse is also referred to by Dennistoun in "Canon Alber- 
io'e Sorap-Book" when he speaks of "night-monsters". 

The less tightly constructed stories are, of course, not necessar- 
ily poorer or lees effeotlve stories — they are merely those in which 
James has not chosen to tell as much as he mi^t about the origin or 
nature of his ^osts and demons. Sometimes, though, his reticence on 
this score seems to be a definite fault and indicates that he has not 
thought out the basis for the plot as much as he could have. In "Hum- 
ber 13", for example, he gives no translation of the mysterious docu- 
ment that inspires the haunting, and we never learn anything about Mag. 
Francken's denonologloal activities; in "The Rose Garden" the identity 
of the prieonar in the dreams is unexplained and apparently irrelevant 
to the hauntings; in "The Tractate Hiddoth", why does the ghost of tfr. 
Rant kill Eldred for finding the well7; "Mr. Humphries and Hie Inheri- 
tance" is all at loose ends (it wae written "to fill up the volume" of 
More Ghost Stories of ein Antiquary , perhaps hastily and unlnepiredly) 
with a dlsappo ini IngTy feeble climax (the ghost is seen merely in a vi- 
sion) — it would have been much better to have put the events of the pa- 
rable into real life as the climax; in "The Residence at Whltmlneter" 
the original appearance of the demons is never accounted for, and the 
kyeterious effects of Lord Saul are not examined at the end, eo we newr 
learn the reason for the haunting of the room by the sawflles; "The 
Diary of Mr. Poynter" is a bit vague as to Sir Everard Charlett's oonn- 
eotions with the Powers of Evil, as is "An Episode of Cathedral History" 
about the background of the vamplre-ghoet, and "The Uncommon Prayer- 
Book" about Lady Sadlelr's unholy activities (these things do not nao- 
esoarily have to be explained, however, in order for the stories to bo 
enjoyed); it is a bit odd that the narrator in "The Story of a Disap- 
pearance and an Appearance" should dream about the murder and its aven- 
ging when he had nothing to do with it; the lethal action of the bed- 
clothes in "Two Doctors" is unexplained; the two deaths and the myster- 
ious flies in "An Evening's Entertainment" are left a mystery; and of 
course "A Vignette" was obviously written at the last minute with no 
story-idea behind it and with the ghost from "The Rose Garden" thrown in 
at the last minute without the slightest pretence of an explanation for 
its existence. It does not seem quite proper to object to the truncated 
endings of "There Was a Man Dwelt by a Churchyard" and "After Dark in 
the Playing Fields", for these were written in James' later years when 
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he was losing Interest In ghost story writing. Peter Fleming shrewdly 
remarks, "I detect In his later stories a certain leniency, a tendency 
to let the reader off lightly. There are signs that he finds It In- 
oreasln^y hard to take the creatures of his fancy seriously; like Pro- 
spero, he retures more and more Into the benevolent showman. " U5) This 
tendency Is particularly evident In "After Dark In the Playing Fields", 
which has a quaint, fairy-tale air like that of his fascinating story 
for children. The Five Jars . His "benevolence" also leads him to de- 
tract from the grimness of the ending of "Wailing Well" by adding two 
superfluous paragrEq>bs. Such Indiscretions, however, are fortunately 
rare. 

Host aspects of James's literary style will have become evident 
from the dlecueeion of bis subject-matter and story structure, for in 
him style and subject are Inextricably fused. Because of the fantastic 
nature of his themes he cultivated a counteracting reticence and tact 
in his depletion of these abnormalities. "Reticence," he saye, "may be 
an elderly doctrine to preach, yet from the artistic point of view I am 
sure It. Is a sound one. Reticence conduces to effect, blatancy ruins 
it..." '9) And Fleming oommente; 

His first secret Is tact. I say tact rather than res- 
traint because he can and does pile on the agony when hie 
sense of the dramatic tells him to... It Is tact, a guile- 
less and deadly tact, that gauges so nicely the force of 
half- definitions, adjusting the balance between reticence 
and the explicit so that our imaginations axe ever ready to 
meet his purpose halfway... Overstatement has been the be- 
setting sin of the ghost story since the statue at Otranto 
began to bleed at the nose, and Dr. James will have nothing 
to do with It, even in Its emasculated modern form, which 
spells thing with a capital T and has a great camp follow- 
ing of dots. '1°' 

Suggestion Is now well known to be the most effective technique 
for the raising of goose-pimples, but after the crudities of nineteenth 
century weird fiction it came as a pleasant surprise in the stories of 
James. When his ghosts and demons make their first appearance on the 
scone In the typical James tale, they are adumbrated with a tantalizing 
Inconcluslvenese, or the half-felt manifestations of their existence 
are misunderstood and misinterpreted by everyone save the alert reader. 
Thus these early supernatxaral incidents are, by suggestion, given much 
greater force and artistic effect than If they were described baldly 
and uninhibitedly. Note, for example, the noises in the cathedral In 
"Canon Alberlo's Sorap-Book"; the changing positions of the pictured 
ghost in "The Mezzotint" seen first by persons who do not understand 
their significance; the prophetic Sortee taken at random from the Bible 
In "The Aeh-Tree"; the white figure which Professor Parkins sees behind 
him’on the sea-ehore and assumes to be another boarder; the innocuous 
sounding messages in Latin conveyed to the teacher in "A School Story"; 
the supposed cries of owls in "The Rose Garden" and the enigmatically 
creepy voice, "Pull, pull. I'll push, you pull.’; the repressed and 
determinedly calm diary entries of the harrassed arohdeaoon in "The 
Stalls of Barohester Cathedral"; the simple, strai^tforward, gossipy 
testimony of tho woijan and the boy in "Martin's Close" as to the abear- 
ance of Ann Clark when "it was impossible she could have been a living 
person"; the limited, far-away viewpoint of the man watching the re-en- 
actment of murder and worse than murder in "The Haunted Doll's House"; 
the old butler's objective, naturalistic description in "A View from a 
Kill" of Baxter's unwilling and jerky departure from hie house one night 
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(cot ripanled by bodiless voices; the half-seen glimpses of a dark form 
following the deseoxator of the sacred crown In 'A Warning to the Curi- 
ous"; and the sly conversation of the two Druld-wor shippers in "An Eve- 
nl.ig'e Entertainment" about their nocturnal visits to the hillside. All 
of these incidents gain their principal emotional weight from what Is 
not said outright but only Implied or Intimated, or what may be assumed 
by the reader if he so wishes. Under the ciroumetancee he knows full 
well that more than the literal meaning Is intended in these passages, 
and the uncertainty of the exact nature of what ^ meant increases his 
uneasiness, in accordance with the familiar peychologloal principle 
that unknown dangers are more fearsome than known ones. As Loveoraft 
says, "Dr. James has, it Is clear, an Intelligent and scientific know- 
ledge of human nerves and feelings; and knows Just how to e^iportlon 
statement, Imamry, and subtle suggestion In order to secure the best 
results with his readers. He Is £in artist In Incident and arrangement 
rather than In atmosphere, and reaches the emotions more often through 
the Intellect than directly. " u6) 

Hotable among the Instruments of suggestion with which James 
plays upon the sensitive nerves of his readers are the archaically styl- 
ed quotations and mottoes with which, at or near the ends of his stories, 
he frequently Intimates something of the reasons for what has occured 
or succinctly ro\mds off the denouement. Such (among many) are Canon 
Alberic's last words on the back of hie demon-picture, the Intriguing 
not by Count Magnus about Chorazln, Abbot Thomas' "Deposltun Custodl" 
("Keep that which Is committed to thee"), and the poem from 1699 at the 
end of "The Stalls of Barchoster Cathedral". The latter Is worth quot- 
ing as an example; 

"When I grew in the Wood 
1 was water'd w"“ Blood 
How In the Church I stand 
Who that touches me with his -Hand 
If a Bloody hand he bear 
I councell him to be ware 
Lest he bs feoht away 
Whether by night or day, 

But chiefly when the wind blows high 
In a night of February." 

It Is the very roughness and erratic mistakes In the meter and rhyme of 
this crabbed bit of doggerel that give It Its creepy effectiveness, both 
by accentuating the antiquity and strangeness of the message and by giv- 
ing the Impression of blind, automatic forces seeking to express them- 
selves through the unaccustomed and Imperfect medium of human speech. 

The mention of the February wind. In which the lonely archdeacon met 
his end on the dark staircase, is the final touch that sends a chill up 
one's spine. 

Another impressive Jamesian technique In which suggestion plays a 
largo part Is that of loading X3p to the ollmactlo Introduction of the 
demon In a disarmingly oasueil and mundane way, eo that there is no at- 
mospheric foreshadowing to prepare one for the shook, and the horror 
appears almost before one realises it. Here we find the stories in 
which the creature Is touched before it Is seen, such as "The Diary of 
Ur. Poynter": 

Then he dozed and then he woke, and bethought himself 
that his brown spaniel, which ordinarily slept in his room, 
had not come upstairs with him. Then hs thox^ght he was mis- 
tsiken: for happening to move his hand which hung down over 
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the an: of the chair within a few inches of the floor, he 
felt on the back of it juet the slightest touch of a sur- 
■ face of hair, and stretching it out in that direction ho 
stroked and patted a rounded something. But the feel of it, 
and still more the fact that instead of a responsive move- 
ment, absolute stillness greeted hie touch, made him look 
over the arm. What he had been touching rose to meet him.... 

The non-oommittal, matter-of-faiot way in which that unpleasant situat- 
ion is introduced is used also in the episode in the well in "The Trea- 
sure of Abbot Thomas", the archdeacon's sensations while feeling the 
carvings in “The Stalls of Barohestor Cathedral", and at considerable 
length in "Casting the Runes" where it leads up to Dunning's reaching 
for his watch in the pltoh-blaok room: "So he put hie hand into the 
well-knovm nook under the pillow; only, it did not get so far. Bhat he 
touched was, according to hie account, a mouth, with teeth, and with 
hair about it, and, he declares, not the mouth of a human being." In 
olroumstances such as these, James's oharaoters do not linger around 
for closer Inspsotlonj they bolt for safety with unaccustomed speed and 
often faint after reaching it. James does not in the least mind empha- 
sizing the terror of his uncanny visitants, as long as he can do so In- 
ferentially, by suggestion. 

But the most outstanding oharaoteristlc of hie tyle— the personal 
seal he sets on all hie fiction — is irony . It is present from the be- 
ginning to the end of the James canon — a dry, eardonio irony that is 
perfectly adapted to the describing of ghosts and horrors. He seems to 
stand ^art from all his creations, to regard them with the amoral, Ol- 
ympian eye of a scholar who has learned too much to take any human act- 
ivity very seriously. "His narrative, " says nemlng, "heis always a 
kind of dry naturalism which lends perspective to the action. He shows 
at times some of the same imaginative adaptability, the same power of 
suddenly bringing home the implioationa of an abnormal situation by re- 
ference to the trivial, which Swift showed when he made Gulliver notice 
the Brobdignagian pores." '^5) 

Irony is Impllolt in all the teohni<lues of suggestion and oblique- 
ness described above, such as the practice of having an uneducated char- 
acter describe the ghost in an Ineeneltive, unoomprehondlng way. Often, 
too, when James as narrator is depicting a soehe from the point of view 
of the hero, he will describe supernatural horrors with an air of ingen- 
uous guileleesnese that carries an obvious double meaning. Such is the 
passage in "Lost Hearts" in which the boy listens to the mui^er of his 
elderly cousin by the ghosts in the study: "Hie repeated knocks produc- 
ed no answer. Ur. Abney was engeiged; he was speaking. Bhat ; why did 
he try to cry out? and why was the cry choked in his throat? Had he, 

too, seen the mysterious children? But now everything was quiet " 

Lord Chief Justice Jeffreys' sarcastic comments in "Martin's Close" are 
of course loaded with irony, and Ur. Anderson's observations of the oc- 
cupant of "Number 13" are a set of rather grimly amusing misinterpreta- 
tions: "He seemed to be a tall thin man — or was it by any chance a wo- 
man? — at least, it was someone who covered his head with some kind of 
drapery before going to bed, and, he thought, must be possoesed of a 
red lampshade — and the lamp must be flickering very much. There was a 
distinct playing up and down of a dull red light on too opposite wall." 
The pedantically pious obituary in "The Stalls of Baroheeter Cathedral" 
carries much implicit irony in its innocence of the trv'e character of 
the archdeacon and his death, as does the mention that Canon Alberio, 
who had been promised he would die in bed, did indeed so die but "of a 
sudden seizure" whose nature can easily be Inferred. Sometimes the 
irony is gentle, like that in "After Dark in the Playing Fielda": "You 
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088 — no, you do not, but I soe — euoh ourloue faoee: and the people to 
nhlch they belong flit about so oddly, often at your elbow when you 
leaet expeot it, and looking oloee into your faoe, as if they were eear- 
ohing for 80!neone~who may be thankful, I think, if they do not find 
him, 'Where do they oome from?' Why, aome, I think, out of the water, 
and some out of the ground. They look like that.' At other tlmee, ae 
in the killing of the Squire by the enormoue epidere in 'The Ash Tree', 
the irony la grim and terrible: 

There la very little light about the bedetead, but there 
la a strange movement there; it aeeme as if Sir Richard were 
moving hie head rapidly to and fro with only the slightest 
possible sound. And now you would gusae, so deceptive is the 
half-darkness, that he had several heads, round and brownish, 
which move back and forward, even ae low ae hie chest. It is 
a horrible illusion. Is it nothing mors? There ! something 
drops off the bed with a soft plump, like a kitten, and is 
out of the window in a flash; another — four — and after that 
there is quiet again. 

" Thou Bhalt seek me in the morning , and I^ shall not be . " 

In this sardonic passage we can observe how a oorroeive irony — James' 
personal refinement of the art of suggest lon—operatee to emphasize 
the horror of the objective events. It avclds the emtlthetlc 19th cen- 
tury pitfalls of crude, melodramatic sensationalism and mlnoing, atten- 
uated sentimentality, and satisfies the sophisticated modem taste for 
strong meat spiced with piquant seasoning. We want our literary night- 
mares forceful and appalling but presented with some diverting, stimu- 
lating artistry so as to delight the intelleot and gratify the sensi- 
bility to fine writing. Ho more perfect stylistic means to this end 
could be found than the subtle, chilling suggestlvenees of irony. 

There are tlmee, though, when James prefers to deal with physical 
horrors in a more direct and serious way, as in the landlord's account 
of the poachers who aroused Coimt Magnus' wrath; 'And I tell you this 
about Anders Bjomsen, that he was once a beautiful man, but now hie 
face was not there, because the flesh of it was suoked away off the 
bones. You understand that? My grandfather did not forget that." The 
exaggerated einpliolty of this speech stems not from irony but from the 
landlord's efforts to repress the horror he feels, and the effect is 
oenveyed with undeniable power. There, of course, James is oonoemed 
simply with physical gruesomeness. 

But in a reader here and there of °A Disappearance and 
Appearance" possibly something will stir which lay buried in 
the remoter, the seldom-trodden verges of hie oonsolousness— 
the sense of the presence of Evil. There is a Punch and Jud;r 
show in this story, and its Punch is— well, not the devil, - 
but a fairly Intimate assooiate of his. "There came suddenly* 
an enormous--! can use no other word — an enormoue single toll 
of a bell, I don't know how far off — somewhere behind." Dos- 
toevsky heard that bell. It resounds in dreams that have 
quite a distinct air of reality — a reality "somewhere behind"; 
and thou^ Dr. James' tales may make no pretence but to amuse, 
this one carries off that pretence with a singularly malevo- 
lent and indelible grimace. 

tth certain infrequent occasions, however, James reveals a liter- 
ary ability quite opposite in tone to the depiction of enormities, but 
fully as effective. This is his knack for the depiction of English 
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la^'.dsoapds, particularly windy autumnal ecenea neithar bright nor gloomy 
but posseseed of a noetalgic, disquieting, twilight sense of the imper- 
manence of all things. The seaooaets in "A Warning to the Curious" and 
"Oh ^istle, and I'll Come to You, Uy Lad", the "View from a Hill" seen 
by Fanshawe and Squire Rioharde, and the oountryeide in "The Uncommon 
Prayer-Book’ are all examples, each sketched Indelibly with only a few 
vords. Still better is the manor in "Lost Hearts": 

An evening light shone on the building, making the win- 
dow panes glow like eo many fires. Away from the Hall in 
front stretched a flat park studded. with oake and fringed 
with fire, which stood out aghinst the sky. The olook in 
the ohuroh-tower, buried in trees on the edge of the park, 
only ite golden weathercock catching the light, was striking 
six, and the sound came gently beating down the wind. It 
was altogether a pleasant impression, though tinged with the 
sort of melanoholy appropriate to an evening in early autumn, 
that was conveyed. . . . 

Also memorable ie the "wet August afternoon, rather windy, rather warm" 
in "A ileigibor's Landmark": 

Outside the window great treee were stirring and weep- 
ing. Between them were stretches of green and yellow country 
(for the Court etands high on a hillside), and blue hills far 
off, veiled with rain. Up above wae a very reetless and hope- 
less movement of low clouds travelling north-west. ((And on 
the haunted hill:)) The sun was down behind the hill, and the 
light was off the fields, and when the olook bell in the 
Church tower struck seven, I thought no longer of kind mellow 
evening hours of rest, and scents of flowers and woods on eve- 
ning air; and of how someone on a farm a mile or two off would 
be saying "How clear Belton bell sounds tonight after the ralnr 
but Instead images oame to me of dusty beams and oreeping spi- 
ders and savage owls up in the tower, and forgotten ^avee and 
their ugly contents below, and of flying Time and all it had 
taken out of my life. 

These paragraphs, reflecting hie feeling for nature, also display 
James' style at its most unobtrusive and tranaparent~a perfedt medium 
for the transmission of ideas, pictures and impressions — a medim so 
clear, so well adapted to ite subject-matter, that one never thinks of 
it at all but merely absorbs with instand comprehension the matter con- 
veyed. That is the true teat of any style, slnoe the funotlon of writ- 
ing is to transmit meanings clearly and accurately without Interposing 
any noticeable obstacles between the minds of the author and the read- 
er. James' style has a olassio terseness, with simple Anglo-Saxon words 
and smooth, rolling sentences, reflecting perhaps his early reading of 
the blble and his dislike of pretentious pedantry. Such a style is 
easy to translate, and one can well understand the euooeee his stories 
had when translated into French ("The Mezzotint" won a symposium in Pa- 
ris as to which was the beet tale of them all), for French le a lang- 
uage of transparent clarity much better suited to simple realism than 
extravagant romanticism. Unlike Loveoraft, James never strives to build 
up a weird atmosphere in his stories with prolix, turgid passages of' 
description or Intuition in the conventional manner. In a more subtle 
way, however, his brief, solemn representations of nature reinforce the 
uneasy aura of the uncanny that permeates hie tales, and help to put 
one in the mood for epectral manifestations. In any event, they Indi- 
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o,..3 uhat the Offset IvenesB of hio writing is not duo olmply to Ito u- 
0 ':y faaoinat^g antiquarian and supernatural thenos dut is the natural 
u. 1 .u-.affeotod expression of great talent and artistry. "The ripe old 

these stories are qualities 

asiignx the literary sense," says one reviewer. Mary Butts, 

the author of the only long essay on Jaoes up to now, goes even further 
in her estioation of him: 

It is the writer's belief that if Doctor James had ohosen 
to write etories about any other subjeot under the sun, he 
would be considered the greatest olassio short story writer of 
our time..,. If his stories were about anything else (whioh 
Heaven forbid) Doctor James would be praised for soiaethlng of 
the same qualities for which we praise Horace and Catullus 
^d Villon, for something terse and poignant and durable, and 

looked at with both eyes wide open It reminds one of what 

bytton Straohey has to say about the art of Racine, purposely ' 
avoiding the ambitious oomparlsone, the striking phnasss of - 

the Romantlos; content with the far harder business of under- 
statement and olassio permanence of effect, (18) 

In view of his remarkable (though largely unrecognized) literary. J 
gifts, it may be wondered, in conclusion, why James wrote only ghost 
8torles--why he "never oared to try any other kind. " Here we enter the,: 

pure speculation, but a few suggestions may be hazarded. Al* 
though none of his stories were based to any degree on personal exoeri- 
enoo (except "Oh, Whistle, and I'll Come to You, Hy Lad", which was eug- 
gested oy a dream), the mundwork for them was probably laid in his ' 
mtad during his childhood with his reading of the gloomy supernatural 
stories of Joseph Sheridan LeFanu, who made such an Impression as to re- 
main his favorite autnor all hie life. Then oame hie early and life-< 
long researches as an antiquary— a scholar la medieval manueorlpts and 
o*jllains3--which, as we have seen, is a field oXosely connected with 

?! ® background for the writing of weird fiction, because 
Of the maniforld common assoolationa between the eupornatural and the 
past. Somehow he happened to write his first two ghost etories and. 

When they proved an instant euooeee, was urged to write more, partloul- 
,.^°® *’® *0 'fOa'I to at Christmas. He liked writing 

ghost stories; those be wrote were greatly admired by everyone; and so 
ho continued writing them, one a yelr, as a habit. Lt hirreil e«eer 
oas M a scholar, and he never had time or felt inclined to take up 
fiction writing seriously and try anything more conventional or pro- 

?? always took a rather casual attitude toward his stories, re- 
i?®® ®! ^ hobby indulged in for the pleasure of his aud- 

told", he says, "that they Imve given pleasure of a oer- 
2^-!®®'^®^®' ®°’ ib Writing them haebeen 

attai-nod, and "in evolving them I have not been possessed by that aus- 

"riter ol®v?^+?^® f®®P 0 b 6 lbmty of authorship whioh is demanded of the 
fiction in this generation..." (8) Thus not being a ooneolous 

othe? foLrof*w?Utog!‘® ambitions to impel^hln toward 

•inr,!,. !I^® **'!®? influenoes, however, explain the oharaotorietio sar- 

as a his stories. Eerhapse some of it might be interpreted 

JSalnat modern rationalism, for James was a devout Chrls- 
!*'® if iaa and apparently had no great love for 

a^fifiaad solentifio education in "An Evenlngle Entertaln- 
b’heri *5^" f'^at, behind his gentle, easy-going exterior, there 
there nay have dwelt a private, personal bitterness of some kind, not 
strong enouga to distort his personality, whioh was well-adjusted to 
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the life he led, but tending unooneclouely to incline hie fantasies 
toward the calevolent. He was too wise and learned a can not to see 
that the scholarly, gentlemanly, Christian values he believed in most 
were growing out of fashion in the modern worldj. and perhaps this en- 
gendered in him something of the somber peselmlem that seems to be 
chronic among weird fiction writers in particular if not among thought- 
ful persons In general. It is vlelble in the somewhat grim sittle of a 
man who knows that behind the amiable face of appsrances grins the 
hideous skull of reality. 

-oOo- - — ooOoo— -oOo- 

NOTES 

1. The stories omitted from this volume are: "The 8telle of Barohester 
Cathedral", "Ur. Hunphries and his Inheritance", "An Episode of Cathe- 
dral History", "The Uncommon Prayer-book", "An Evening's Entertainment", 
"There Was a Man Dwelt by a Churchyard", "After Dark in the Flaying 
Fields", "The Experiment", and "A Vignette". All of these except the 
last two are included in The Collected Ghost Stories of U. R. James. 

It is unfortunate that at least '‘The Stalls ot Bardhoeler Cathedral " 
and "An Episode of Cathedral History" were not included in the Best 
Ghost Stories in lieu of such stories as "The Rose Garden" and "Two 
Doctors", but otherwise the selection is good. In the introduction the 
publishers refer to Dr. James fourth collection, A Barnlng to the Curi- 
ous and Other Ghost Stories, under the erroneous Title of Twelve Ghost 
Stories, apparently confusing it with his article "Twslve Hedieval^ 
Ghost Stories". 

3. Lubbock, A Memoir of M. R. James, pp. 38-39. 

3. Ibid, p. 39: “ 

4. Ibid, -p. 40. 

5. Christmas Stories (The Works of Charles Dickens, National Li- 
brary Edition , Vol. 'XIII) p."!^. 

5: "Spme Remarks on Ghoet Stories", The Bookman, LXXIX (1939)170 

7. Madam acowl'e Ghost, p. vll. 

8. More Qiost STories of an Antiquary, p. v. 

9. TEe~Bookmah. liotlX TT953) 171? 

10. Tite London Times Literary Supplement, XXIV (1935), 798. • 

11. Introduction to Ghosts and Marvels, quoted in The Spectator 

CXXXV (1935), 11071 


(London) 

13. 

13. 

14. 

15. 

16. 
17. 
18 


The Sp ectator . CXLV (1930), 1009. 

The Collected Oiost Stories of M. R. James, p. viii. 
raT Bookman , L!CXlX“(re25Tr^'i'5. " 

The Sp ectator, CXLVI (1931), 633. 

Superoatural Horrcm in Literature, p. 103. 

Tae London Times Literary Supple^nt, XIX (1930). 19. 
” (rS34) '307 . 311. 


the London Mercury , XxlX .... 

No notes are included for quotations from The Collected Ghost Stories 
of It. R. James. 
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i Ivod longer, they might well have had that understanding; with hie em- 
ergenca from seclusion, HPL was broadening, and BEH, despite maternal 
apron strings, was getting around to see things, so that surely in an- 
other dozen years he would have emerged from his realms of fantastic 
wonder and met the equally wonderful realm of actuality on all sides of 
him, and known its meaning. Or at least, accepted the riddles, instead 
of seeking escape. 35 
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by Bob Tucker 
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The following may read like an advertisement, may appear to put 
me in the light of an undercover ealeenan for the several book firms 
mentioned, but believe me, I'm just being altruistic. I haven't a 
thing to sell and will gain nothing by the Information given here. Ra- 
ther, this is offered to those collectors nho, like myself, are some- 
what limited in the purchasing of books because a household budget has 
to be met first. And because this article provides one answer to the 
shark-like tactics currently employed by some fan-dealers with whom 
The Acolyte is warring. 

ET a nutshell, 1 have found five book firms who offer books by 
mail order at greatly reduced prices. I've been buying from some of 
these firms for years and have learned that they deliver exactly what 
they advertise, cr refund your money. This applies to brand new books, 
older books, reprint editions, and out-of-print items. 

The American Lending Library, Inc., Used Book Dept., College 
Point, Hew York handles used books almost exclusively. They are the 
parent company of a vast chain of lending libraries scattered in drug 
stores and newsstands across the nation. As the lending libraries re- 
turn the books for whatever reason (badly used, dated, unpopular^ the 
parent company sells them at 35#, and issues an annual catalog around 
February of each year. 

Their current catalog includes the following at 35# each. I have 
looselv claeelfled the titles for idsntlfloation purposes. 

Humorous and light fantasy: The Ill- Made Knight. The Sword in the 
Stone, and Kie Witoh in the Wood {i. H. White); The DevIT’and the “Ro- 
tor (David K, Kellar)rT>aughter of Fools ( IdabelTIll iams jT^am^malT 
I'lics Again (Eric Knight; ; Swoop~(Don Prince); The Passionate' Bl?o5 
I Thorne Smith); and Impreg nable Women (Eric Llnklaterj; 

Time- travel: TEe BSi Who Went Back (Warwick Deeping): Portrait of 
Jenny (Robert Nathan ) . 

Misoellaneous: Old Ugly Face (Talbot Mundy); The 35th Hour (Her- 
bert Beat); The Survivor r5e.mie Parry); D£. Cy clop s (Will Qarth): The 
Edg e of Running Water (William Sloane. “ 

“Shd at higher prices (49#): Eddie and the Archang el Hike (Barney 
Bonofleld); The Uninvited (Dorothy Haoardle); The~Thorne Smith Three- 
Dec ker. (69#) After Uany a Summer Dies the Swan ( Aldous Huxley) ; The 
iCillbr yid the Slain (Hugh'^alpole) . (Sl,;^):I Am Thinking of ^ Dar- 
llng (Vincent McHugh); Time Must Have a Stop TaTHous HuxloyTT 

Than there are two cut-rate new-book dealers in Chicago, each pub- 
lishing annual oatalogs: The Book Supply Co., 564 West Monroe Street; 
and The Clarkson Publishing Co., 1353 South Wabash, Chicago 5. Gener- 
ally speaking, books which cost two dollars in regular shops may be had 
at from $1.69 to $1.75; $3.50 books at $1.9B to $3.15; $3'<75 books at 
$3.19 to $3.39; and $3.00 books at $3.59 to $3.69, In addition are the 
various r'eprlnt series, running from 45# for the regular 49# editions to 
85# for the $1.00 editions. When buying books from these two firms, it 
is advisable to weigh one against the other, for prices not only vary 
several cents but one firm pays the postage to you while the other does 
not. 

Probably one of the best' bargains to be found here is the many- 
tlmes-reprinted old favorite. The Moon Pool . Judging f rom ,publ Ished 
comment on the book, this is tEe~Llveright third edition ir which ;the 
name of the villain varies from Russian to German to Russian again. The 
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C^-loxgo firm offers mint copies, bound In black cloth with gold stamp- 
in", truly beautiful volumes. 

But here is a small sample of other items offered by these two 
:f^ir.ia. Titles priced from 45^ to 89# each Include: The Other Worlds 
(Stong), Great aiost Stories of tte World (Lalng), Creep s by Kight 
■ ■ ) . The Uninvited (MaoArdle). KilTer and the Slain Tnalpole), 


(Haamatt. . 

^m Sm^l tl lee 
(James), One Man 


gain 
how (Thayer 


I, She (Haggard), Best Ghost Stories 

rloff) A Guy Hyned 


\ueuu(3ey. Vile mcui viivn viuo^reA/, Tale s of Terror (tSTrXw^— / ^ ..im—u 
J oe (WhlteTT I^aslon (van Loon), eleven larzan titles (Burroughs) and 
eleven Thome Smith titles. 

Up to $1.98: Houseboat on the Styx (Bangs), Warrior of the Dawn 
(Browne). Out of the Silent PlmeVand Ferelandra iLewle ) , “Canape-Vert 
(Karoelln)7T^e Golden Rooms (Fisher), Wokld'e Beginning (Ardreyl, King 
Solomon's Hines (Haggard), iloon Pool (MerrittT. "ffltchoraft— Its Power 
in the World Today (Seabrook). and The Golden Boug h (Frazer). The last 
two are non- fiction. 

to §3.69 (fiction and non-f lotion) : Great Tales of Terror and 
th 0 ‘ Supernatural (Wise and Fraser), Phantom Victory (l,esen3br). Time 
iTust "Bay's a StoT (Huxley), Six Movele of the Sup ernatural (Viking Por- 
table LlbrarvTr Pause to Wonddr (Fisher and Humphries), «en Before k&- 
am (White), Lost ConClnento?T !u. Children of Hu, and Saored Sy mbols of 
EIu (churchward). 

At §S.19 and §4.98 respeotively : Rookete (Ley) and Dweller on two 
Planets (Phvlos). 

Then there is the Canter Book Club, S4S Uarket Street, Newark 3, 
New Jersey) a book olub that functions by mall only. One becomes a 
member by merely ^plying in writing. The olub does little or no ad- 
vertising for it needs none, since a member may oider from the olub 
any book in print at a 15^ discount from the publisher's price. (It 
will be noted that this discount parallels quite closely many of 
the prices quoted by the two Chicago firms. ) 

The fifth source is something else altogether, an out-and-out 
wholesale house. I have bought nothing from this firm because I simply 
ca:'-r.ot use twenty-five or thirty copies of a single title. In the 
har.da of a reliable and generous fan-dealer, this source might prove 
bsnofiolal to de^cr and collector alike. An example le the current 
H. P. Loveoraft volume. Supernatural Stories , which is retailing every- 
where at 49#. In quantities of this volume may be had at 30# each. 
Also at 30# are The Croquet Player (Hells) and Of Lunar Kingdoms (HU- 
son). All In mint ortnAition of course. I ehudoe^r to tlilnlc wnat outre 
profits this source might make available to the wrong fan dealer. (The 
address of this firm may be had from the editor 4£f The Acolyte ) . 

From this brief resume of a small segment of the book selling 
racket, it should be evident to the dullest reader that a very impos- 
ing and worthwhile collection may be built up without paying throu^ 
the nose for it. Just because you live in a small town and are depen- 
dent on Uncle Sam tc bring you your books does not mean that you need 
bo viotimisod. Wide-awake oolleotors will shall out sizeable sums 
only for books that are genuinely valuable and hard to get. 

(paid advertisement) MINT FANTASY MAGAZINES FOR SALE: ' 

UNKNOWN and UNKNOWN WORLDS. Complete mint set, 39 issues glB.W 

FAMOUS FANTASTIC MYSTERIES. Complete mint sot, 35 iss-oes 

FANTASTIC KpVELS. Complete mint set, 5 issues 3.00 

WEIRD TALES. Mint copies. 1936 : Oct, Nov, Deo. 1937= Jan. p®. „ 

Apr, May, July, Aug, Sept, Oct. 1938: all issues EXCEPT Mar & 

June. 1939 •. all issues EXCEPT Jan, July, Aug. PER COPY 

WEIRD TALES. Mint set, Jan 1940 thru July 1945. 34 issues...... 7.50 

ALL THESE HAGAZINES ARE IN MINT CONDITION. ALL PRICES POSTPAID. 

Raymond E. Ripa, CSt Franklin Street, Newport, Rhode Island 
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Fgm LEIBER . JR. DISCUSSES PERDUE 'S HISTORY : 

~ I heoltr.tc to vote on the 

future of the Perdue history. The present section was entertaining, hut 
I wonder about the effect of a -steady diet, especially ten years of it. 
Here are some points which occur to me: 

(1) "Dated" solence-fictlon comprises how much of the total? One 
half? One-third? less? ((Hot over 20)», ftl)) A survey as extensive as 
this one would he more interesting if it took in the whole field. This 
is more of a literary curiosity. Some of the most prophetic stf would 
he excluded because undated. 

(2) The list is swollen by the Inclusion of all dates, apparently, 
in each story. This hardly seems necessary, especially since some of 
the dated events "re of no nreat importance — "Ho war" repeated several 
times, for example. Stories with many dates are thereby overemphasized- 

(3) The total effect of the first section is rather ohaotio to me. 
All I can see is that, very obviously, soienoe-flotlor. writers have nat- 
urally had to taok on dates in a somewhat haphazard way, and there seem 
to be no Interesting agreements — as one ml^t expect. On the whole, I 
think some principle of selection or organization is called for — maybe 
discussing the dated stories of one writer and then another, or dated 
stories pertaining to the same events, euoh as first rocket trip to the 
moon— -different predictions about it; start of World War II, etc. 

(4) On the other hand, the list might have a very stimulating ef- 
fect, espeolally on sclenoe-fiotlon writers — if only in encouraging 
more thoughtful dating in the future. 

On the whole I'd be inclined to vote against more of the list in 
its present form, but would rather see the second section before .making 
it definite. Perhaps you could continue the list in issues when the 
other contributions are scanty. 

oooOoco 


JACK SPEE-R, A HEWCOMER TO OUR COLUMH3. THOUCHl AH OLD-TIME FAH. GAVE US 

rT,’T.:5THroRrTlliOE' 6f T® last IfiSiS I thI'CH LAcrijrSl>J5irF6Ssi:8TirY5" 
gut IjRASTlCAlLY; 


Uy vote is enthusiastically in favor of continuing the 
History of the Future. .And the fact that one man did this colossal Job 
of rereading and compiling makes it seem not too much to hope that one 
or severeil could compile an alphabetical list of etorlee, classifying 
all and telling something about the more important ones, I'm told the 
project has been projected several times, but never got far. 

... in your 

article: I wonder if the propaganda in a sociological story is lapped 
up suboonsoiously, or if it isn't rather the entertainment in any story 
that goes directly into what we call the subooneoloua, while the con- 
solousnees is actually oonoentrated on the ideas set forth, the non-en- 
tertainment residue. ((Speer also takes exception to my statement that 
no modern master of weird or pure fantasy has put non-entertainment res- 
idue into his stories, citing de Camp as an example; and points out that 
Tony Boucher also used a history of the future (involving a German vic- 
tory) to tie together a series of otherwise unrelated stories. — FTL)) 

oooOooo- — 


ROBERT BLOCH DOES A SPOT OF 8ELF - AMALYS1S ; 

"Criteria for Criticism" is 

a stimulating job, and extremely sound — as far as it goes. 

But it doesn't go quite far enough. 

When you discuss writer motivations, for example, you confine 
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'/o '-i-aelf to creation of a mood, the prediction of the future, the limn- 
ing of Individual reaction to fantaetlo dlaaeter, daydreaming of the fu- 
ture, ooraposltlon of a satire, and funny stuff. 

These are types of stories, not types of writer-motivation. Uay- 
be we're tangling with semantics, but I think not. I think you actually 
feel a writer sits down and consciously determines that he wants to do 
a "mood" story or a "satire" or build a private "Utopia". 

That's why I say you don't go far enough. 

To me (and to my little-known oollabcrator, a man name of Slgnund 
Freud) there are only two primary OTiter motivations: namely, ego-grat- 
ification and catharsis. 

(You oan combine ego-gratlf loatlon and catharsis in one object by 
picturing an enema apparatus with your name printed on it.) 

Seriously, though, X think all writer-motivation analysis must be 
approached from these two angles. 

The ego-gratlf loatlon phase Is, I think, self-evident. There Is 
ample evidence in the pages of any pro magazine. . .fantasy or mundane... 
of the guy who writes a yam to demonstrate his amazing knowledge,: his 
faolle cleverness. In fantasy, there is the guy who wants to gain a 
sort of perverted recognition by shocking hie readers (as a kid you met 
the same guys at a boys' campj they were the ones who talked at the din- 
ner table about eating loathsome ooncoctlons) . There is the guy who 
Utoplayarns In order to make the reader Identify him as a profound think- 
er and a leader. ..the guy who writes In an absurdly brusqius fashion In 
order to underplay normal emotional reactions and appear ultra-sophisti- 
cated. 

And of course, since every author writes for readers, he Is no- 
thing more or less than an actor who performs for an eudienoe. . .applause 
la the object, ego-gratlf loatlon the obvious key to his work. 

So much for that. It is, as I said two paragraphs ago, self-evi- 
dent... and why didn’t I shut up then? 

But... this method of catharsis... 

Now I am highly tempted to Illustrate what I mean by "analyzing" 
the cathartic element In the work of a number of contemporary writers. 

I boliove I oan detect the obvious confessional element in the oo.-itent 
of sov-ral fantasy producers. 

Bulf that would be vastly unfair. 

I must therefore limit myeelf to a dlsoueslon of the cathartic 
material disoemabla In my own yarns. .. dreary as the process may be. 

Between the ages of 17 and 38 (1935-45) I published about 135 fan- 
tasy yarns. Let's Ignore the obvious ego-gratification and concentrate 
on catharsis. (I'm new at this too; never even thou^t of It until I 
read your article.-, .let' e stttnble through It now that I have the list 
before me.) 

During the years 1935-38 I wrote stories about Egypt, about Dru- 
ids, and a number of pseudo- Loveoraft Ian tales. A casual survey wotQ.d 
Imply that I wanted to demonstrate my knowledge of Egyptology and Dru- 
idlsm (which is very shabby and limited) and that I wished to imitate 
the work of the master. 

But that's a mistake — It's' the mistake you made in your article; 
considering motivation in terms of story-oontent or apparent story-con- 
tent. Here's where catharsis comes in. Ignore "what Is the story 
about? " Ignore the style . Concentrate on what Ixurks beneath ths sur- 
face. Character and setting. 

What kind of heroes does the author use? Do they triumph or do 
they fail? What qualities cause them to triumph or fail? What settings 
are employed? ?Ihat villains or porsonif ioatione of evil are utilized? 

These are the questions for the cathartic analysis. Use them on 
my yarns for the period 1935-38 and see what happens. 
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ity "heroeo" or protagonists (for the "hero" is often the villain) 
are either beaten-dovm soholars who blunder into trouble and are des- 
troyed, or mercenary rate who blunder into trouble and are destroyed. 
They seek... and find only death. 

Youthful cynlolsm. . .adolescent preoccupation with the problems of 
the depression whore the poor scholar (that's me, folks) fails... and 
the smug realist also falls (that's a wish-fulfillment fantasy, folks). 
In othar words, the philosophy of defeat Implicit. ... "Why seek, you on- 
ly got into trouble anyway." 

Obvious stuff, eh? Any kid can do it? I,aney'e kids do it all 
the time, huh? 

Walt a bit. Now, ..let's get cathartic. Consider the environment 
...the setting. . .hang onto your chairs, folks,. , 

In virtually every story I wrote between 1935 and 1938 the vill- 
ain or evil or doom lurked underground . 

There was a eubterrene chanting in the "Feast in the Abbey"... a 
"Secret in the Tomb"... the Druids pulled old Charlie Hdvaooe down under 
the stone in "The Druidic Doom", and Nyarlathotop rose out of the sands 
in "The Faceless God"... a "Grinning Ghoul" lurked beneath the oenetary 
and "The Opener of the Way" skulked in an Egyptian tomb... the "Brood of 
Bubastls" was encountered under the Cornish hills (whsre there ain't no 
hills. Incidentally) and "The Creeper in the Crypt" kept to his cellar, 
in Arkham, Just as Captain Carteret had to descend to view the treas- 
ures of the "Fane of the Black Pharaoh". 

Underground. .. that ' 8 where evil lurks. At the same time, that's 
where the treasure llSs, That's where the hero goes. Seeking treasure. 
Finding doom. 

Get out your Freud, folks. 

Can't you see the adolescent, subconsciously obsessed with the 
female sexual regions? Underground. . .treasure. . .possible danger and 
doom. . .mystery. . . 

How we're getting somewhere. That's what I was writing about, 
whether I knew it or not. .Sexual symbolism. Shades of Jurgen I 

At this time I pause to realise that if I were to proceed from 
1936 onward, I would get increasingly tangled up in a dozen additional 
symbolic references which enter from that point. It would stretch this 
pleasant little exercise out for 15 pages or so, and to what end? 

But I think this at least provides an inkling of an approach to 
writer-motivation neglected in the stlr-jilating Laney article. Let 
other, more qualified intellects take up the toroh from here... take up 
the toroh and set fire to the whole damned thing, for all of me ! 

At least I don't writs about caverns so much any more .' 

oooOooo 

E. HOFFMAN PRICE DISAGREES WITH A TOO ENTHUSIASTIC DESCRIPTION ! 

Stxiart 

Boland in re. Lovooraft has something worth reading. Boland is quite 
some travoller. I once spent a number of enjoyable hours looking over 
his photos and listening to his remlnisoenoee of far off places. One 
of these days I hope to repeat the meeting. But since, despite gas go- 
ing off ration, I am compelled to sit tij^t for some months, I would 
like to offer a few sidelights on Robert E. Howard and H. P. Lovooraft, 
described as "immortals, each with his stupendous understanding of life, 
creation, and the universe. ..." 

Those who met either REH or HPL in person could not help but be 
charmed by their personalities; and their reader- reaction is well known. 
Still, I don't believe either had a "stupendous understanding of life". 
With all affection and respect, I don't believe that either of the two 
had got beyond the Juvenile viewpoint, 

R. E. Howard did travel around a lot. So did HPL. Reading some 
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pages, Binglo spaced typing, of the letters Howard wrote Loveoraft maVee 
it clear that he met raw life in oil boom towns. In cow towns, and in 
travel about Texas. Ho was a big, solid hunk of man, able and willing 
to play a spectacular part in any brawl which might bo forced upon him. 
While the things he met couldn't put a dent in hie athletic body, they 
were too much for hie sensitive spirit; he saw much more than he could 
understand or interpret, and these things drove him to create worlds of 
imagtoation in which there were greater brawls than any Texas oil boom 
could offer. Like so many weird story writers, he was an exaggerated 
escapist, and hie exit in 1936 surely indicates that he had, alas, en- 
tirely missed the point and meaning of life. Because of Robert's stu- 
pendous misunderstanding of life, hie father spent the final eight years 
of his life alone, with ill health and grief as hie only company. And 
to be ^tiollmaotio, I Invite a careful reading of Howard's weird (or 
fiction. Note the naif touches in the passages wherein the 
author inteprete and expounds; and see that the writer, however broad 
^d thorough his studies had been, and however rugged his contacts with 
iii®» was nevertheless a very small boy who had not yet won any under- 
standing of life. I grant that hie power of observation was keen, un- 
usual, shrewd — as witness hie humorous western stories — and that his 
mind was brilliant. But I repeat, he'd not Interpreted what he'd seen 
and learned; in place of a philosophy, he had only emotional expressions. 

HPL, though Howard's very opposite in so many respects, was ano- 
ther who, despite hie impressive intellect and amazing erudition, didn't 
know th© first thing ©bout Xif©* H© lookod baok to antiquity, wiehdd 
“f noble 18th Century, and made a virtue of his ignorance 

of life aoout him. Granted, his descriptive and expository pages prove 
» observer of things and people~but again, he wouldn't or 

ooj^to t Interpret, hence he created fantastic realms fer himself to in- 
'^eeti^loted himself largely to the company of the "scholarly". 
thelii*^j:y", the "learned". While a warm and human and lovable per- 
atymmy, .le nevertheless was at home with only that one type of person 
—persons who approximated his own intellectual and llterarv aspirations. 

His short-lived and entirely inadequate marriage indicates that 
he couldn't have known anything about life. For him, women simply dld- 
n t exist except as occasional names in a story or as creatures of whom 
a scientist took scientific cognizance as natural phenomena. In this 
respect, Robert E. Howard was tax more a standard model, yet only in 
comparison with loveoraft. REH did, I infer, have feminine friends. One 
phoned during my visit in Cross Plains. Robert's mother told the lady 
actually he was in his office, within eaey call. 
Add this to the exaggerated fUial piety which led to his suicide on 
learning that his mother's illness would be fatal, and you get the pic- 
ture: maternal apron strings keeping a basically solid and salty fellow 
from meeting and understanding life. ^ 

•^eademioally, HPL was broad, deep and versatile; but with respect 
f living, his first thirty sheltered yesirs kept l}im from any 

Of the laboratory exercises required for an understanding of life. He 
was an TO- real let whom oiroumstanoee permitted to remain unrealieitlo. 

Hie philosophy was selectively deduced from books, not from living. Ilia 
life was so specialized in its outlook and contacts that he could not 
in the ordinary sense of the term have known anything a^ut life 

With all respect and friendliness, I submit the above in obieetkw 
to Boland, s enthusiastic appraisal of two men I greatly admired, and 
whose company I enjoyed, and whose absence I mourn even to this day: 
life p richer for having known them, yet it is impossible for my high 
regard to becloud the issue so badly as to lot me admit that they had 
any "stupendous understanding of life". I do however concede, had they 

(continued, with apologies for format, onp.sg) 
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